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I'BPKBATA ,,CB. BOI'OPOJULA )KMUBOHOCEH NU3TOYHUK”

B KBAPTAJI IIOAYAHE

Becenuna Monuesa

I/IHCTI/ITYT 3a U3CJICABAHC HA U3KYyCTBATa — BT)JIFapCKa aAKaJCMUs Ha HAYKUTC

Lvpreama ,, Ce. Boeopoouya Kusonocen usmounux” 6
xkeapman [looysne na epao Cogus npeocmasnasa
MPUKOHXATIHEH KVNONEeH Xpam ¢ MHO2OCMEHHA ancuod
om usmox u npumeop om 3anad. Hxowocmacvem e
uspabomern npez 1883 o u usnucan om Hukona
Locneecku u Eecenu non Kyszmanos. Ilvpsonauanno
xpamvm e uznucan npez 1888 e., emopusm eman e om
1933 2., a nocreonusm e om 1989-2002 2. Haii-pannume
cmenonucu ca oeno na Eecenu non Kysmanos om
Tanuunuk, koemo ce dokassa npu cpasHeHue ¢ Opyeu
He208U NOONUCAHU NPOU3BEOeHUS.

Kmowosu oymu: Cogus, ywvprsea ,,Ce. bocopoouya
JKusonocern usmounux”, Huxona /[ocnescku, Eeeenu non
Kysmanos

TexcTbT MMa 3a 1€ Aa MpeacTaBy IibpkBaTta ,,CB. boro-
poauna KuBoHoceH n3ToyHUK B KkB. [logysiHe Ha rpan
Codust, koATO MOcera He ¢ Omma 00SKT Ha caMOCTOSTEIN-
HO HpoydyBaHe B HaydHara jureparypa'. MkoxuTe Ha
Xpama ca CIIOMEHaBaHU KaTo 9acT OT KbCHATA XYI0KEeCT-
BeHa mpoaykuus Ha Hukona J{ocnieBcku® MscnenoBare-
naT EBTrM CripocTpaHoB nocelaBa IbpKBaTa BbB BPb3-
Ka CbC CBOETO M3CJEBaHE, TOCBETCHO HA COHICKUTE
IIBPKBH, KaTO CIIEIIMAIHO OTOEIA3Ba, Ue TS MMa KauecTBa
B ,,XYIOXKECTBEHO OTHOIeHHe . CBeleHUS 3a Xpama
JaBa eIHa PHKOMKCHA KHUTa OT Ombnmorexkara Ha Co-
(uiicka MUTPOTIOINUS, KOSTO ChIbpKa BBIIPOCHHUIIH, O~
meJaHeHH mpe3 1951 . oT apxuepelickute HaMECTHUIH,
€HOPUNCKUTE CBEILEHHUIIM Ha XPAMOBETE HA TEPUTOPUSI-
ta Ha Coduiicka enapxus®. To3u BHIPOCHHK € TOMBIHEH
OT TOTaBAIIHUS CBEIIEHWK Ha Xxpam ,,CB. boroponuma
JKvBoHOCEH M3TOYHUK U JjaBa HHPOpPMAITHS 3a TOANHA-
Ta Ha M3TPa)XJaHETOo M, Maiicropa CTpOUTEN, JaTraTa Ha
OCBEI[aBaHE U T.H.

XpamsT e nexnapupan ¢ mucmo Ne 4020 ot 21.08.1989 .
Ha HUIIK xato apXuUTEKTYypHO-XyJOXKECTBEH NaMETHHUK
Ha KynTypara. B mpoy4uBaHeTo 3a Ipe10CcTaBsiHE Ha MTPE-
BapUTEJICH CTATyT HAa IIAMETHHUK Ha KYJITypaTa, U3BbpIie-
HO 0T 3KycTBOBeaa IuMuThp L[BeTKOB € 0TOensA3aH0, e
XpaMbT € u3rpajieH npe3 1882 r., mox ppKOBOJICTBOTO Ha
Maticrop Mutep ot ¢. Cnaruna. OT4ETEHO € HAIU4HEeTOo
Ha CTeHONMCHa ykpaca oT 1933 . ¢be ,,cpenHa® xyno-
JKECTBEHA CTOMHOCT, JEJI0 Ha XyAOXKHULUTE XPHUCTO
Kemcku, Xpucro Ilerpos u Credan Ilapudy, KakTo u
WKOHOCTACHUTE UKOHU Ha Xpama, pabOTEeHH OT ,,HEU3BEC-
TeH MaiicTop® npe3 1883 .

HacTosiusT TeKCT € OmUT 3a PEKOHCTPYKLUS HA UCTO-
pusiTa Ha IIbPKBaTa, B3 OCHOBA Ha HEHHATa apXUTEKTY-
pa 1 JKMBONIMCHA yKpaca 4pe3 WACHTH(HUIHNPAHE Ha 30-
rpadure, KOUTO ca pabOTHUIIM B XpaMa M Ha 3ama3eHuTe
JOKYMEHTAJIHU U3TOUHUIIH.

vessetobesseto@gmail.com

The Church of the Mother of God of the Life-giving Font
in the Sofia borough of Poduiane is a triconch domed
church with a polygonal apse at the eastern end and a
narthex at the western end. The iconostasis was made in
1883 and painted by Nikola Dospevski and Evgeni pop
Kuzmanov. The church was originally painted in 1888,
the second stage is from 1933, and the last is from 1989-
2002. The earliest frescoes are the work of Evgeni pop
Kuzmanov from Galicnik, which is proved by comparison
with other artworks signed by him.

Key words: Sofia, Church of the Mother of God of the
Life-giving Font, Nikola Dospevski, Evgeni pop
Kuzmanov

3anaomna acada na yopreama
The west front of the Church

[To BpeMe Ha TypcKOTO BiIaandecTBo c. [lomysHe e gact
ot Coduiickust caHmKak, ciex 1878 1. To ocTtasa B mpe-
nenute Ha bwarapckoro kuskecTBo. Hamupaiiku ce Ha
b1 Mexny rpan Codust u rpajg Opxanue (nHec bo-
TEBrpaj), CEJIOTO CTaBa CBOCOOPA3HO MPEAMOCTHC HA
cronunara. Cien 1878 1. B Hero 3amouBar ja OTCsaaT
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Xpam ,, Cs. Bocopoouya JKueonocen usmounux”’, nozned om
ceeepousmok

The Church of the Mother of God of the Life-giving Font
viewed from the northeast

roJsiM OpO¥ THPTOBITY, WABAINK HA Ia3ap B CTONHUIATA
ot CeBepHa brirapus, koeTo 3amouBa Obp30 Ja aKTH-
BU3HUpa MKOHOMHUYECKHS KUBOT. OCBOOOKICHHETO 3a-
Bapsa c. [logysHe ¢ ABe BPKBU — IPOOUIIHATA U €AUH
Mapakiuc B MeCTHOCTTa M3BOP>, KOATO MECTHUTE JKH-
tenu Hapuyanu ,,Ilanrane (,,Cs. [Tanteneiimon*)®. Tlo-
IySHCKHUTE TpoOHWIIa ce HAMHUpPAIU [0 TEYCHHUETO Ha
peka IlepmoBern, MPUOTM3UTETHO MEXAY HTHEITHUTE
yaui ,,Jlyna fAna“ n ,,bada Buga“. ['pobuminara wspx-
Ba ,,CB. [letka banbkuniicka“ Ouiia mastHTOBa, U3rpasc-
Ha BBPXY OCHOBUTE Ha IO-CTap CPETHOBEKOBEH Xpam
,CB. ITetka*’. Ts ce cnoMeHaBa B KaJIUUCKUSI PETHCTHP
ot 1776 1. 3a chOupaHe Ha CyMH IO U3IBPIKAHE U OXpa-
Ha oT XaimyTrcTBoTo B Codpmiicko cpen mbpKBHUTE, 00-
JIOKEHU C MOJOBHH xaHe® . B Havamoro Ha 90-Te rogu-
HU Ha XIX B. CTOJIMYHUTE BJIACTH 3al04yBar Ja MpaBAT
MMOCTHIIKK 3a MPUCHEAUHSIBAHETO Ha C. [lomysiHE KbM
crojuiara’. PelieHrero e B3eTo Ha 3aceJaHie Ha ChBe-
Ta 0T 2 okToMBpHU 1890 I M NpUBEAEHO B U3IBIHEHUE
Ha | sayapu 1891 r. C Kasmxeckn ykasz Ne 118, my6mu-
KyBaH Ha 16 mapT 1891 1. ce mpekbCcBa ChIECTBYBaHE-
TO Ha CEJOTO KAaTO CaMOCTOSITeNIHA aJMHUHUCTpATHBHA
¢IMHUIIA U TO CTaBa €UH OT MbPBUTC HOBU KBAaPTAJIH
Ha cronumara'’.

BbB BpB3Ka chC CHOYKITAHETO HA HKOHOMUYECKHUS JKHU-
BOT Ha c. [logysHe m pa3pacTBaHETO My, C€ Hajara u
M3TPXKJAHETO HAa HOBA MPEICTaBUTEIHA IIPKBA, B KO-
STO J1a MOXE Jla C€ OCHINECTBSIBAT U APYTH CIYKOH, OC-
BCH OIICJIOTO, M3BBPIIBAHO B TpodunHus xpam. Ctpoe-
BT Ha HOBaTa IIbPKBA B CEJIIOTO € 3aIll0YHAT HACKOPO
ciien OcBobok aenuero, npe3 1880 r.'! Thii karo Tpaau-
IHOHHHUTE MOXYSHCKH chOOpH ome mpenu 1878 r. ce
YeCTBaJIU Ha CBETIIMS METHK (METHK ciex Benukaen)'?,
JaTaTta Ha KosATo ce nmouyuta ,,CB. boropoauiia )XuBono-
CCH M3TOYHHMK", 32 MATPOH Ha XpaMa ¢ u30paHa UMECHHO
Ts. YacT OT MECTHOTO HAacEJeHHE HACTOSBAIO HOBHSAT
XpaM Jla ce M3TpaJl Ha MAICTOTO Ha CTapaTra IIbpKBa
,»CB. Iletka Bbpmpkumiicka® mpu crapure rpobuma. B
KpaifHa cCMeTKa MSCTOTO 3a HM3TPaKIaHEeTO Ha HOBUS
Xpam - Ha BUCOYMHA B MecTHOCTTA Yudmuinero!® e us-
OpaHO OT TOTaBalIHUS COPUICKA MUTPOMONUT Mere-
tuit'. Taka MUTPOTIOIUTHT MPETOTPEIEITHI Pa3pacTBa-
HETO Ha CeJOTO U ObAei copUHCKH KBapTall B TOCOKA
OpxanuniickoTo 1moce (aH. 0y. ,,5lHko Cakb308%)".
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IInan na yepreama (H4A na HUHKH, C-1002-15-Ix., 2)

Design (National Documents and Records Archives, National
Institute for Immovable Cultural Heritage, C-1002-15-Ix., 2)

CpencTBara 3a H3rpakJaHeTO Ha XpaMa ca ChOUpaHu OT
JOOPOBOJHHUTE TMOXKEPTBOBAHUS Ha I[UIOTO HACEICHHE
Ha cenoTo'. IMoThT ¢ mapen ot ['eopru Msanues Kay-
repCKH, MPEJOCTABIII U JIBa BOJIA 32 N3BO3BAHE HA KAMb-
ka'”. CtpoexsT mpoabokia 10 1882 r. XpaMbT e usrpa-
JICH OT CJIATHHCKHM MalCTOpH, KOETO CTaBa SICHO OT HaJl-
ITMC Ha KAMEHHA IIJI0Ya, BrpaJicHa B M3TOYHATA YacT Ha
1oxHara (acana: ,,Macrop/ Muraps/ boxuns/ Crotiko/
Tote/ Manun/ Aunors/ JJumutsp/ oTb ceno/ CnaruHa®.
Ha 24 anpw (6 maii o crap ctuin) 1883 . KoncranTtun
Wpeuek npucberBa Ha cbbop c. [lomysHe u criogesst, ye
,»Xy0aBaTa KaMEHHa CEJICKa IIbPKBa BbB BU3aHTUICKH
cTui oule He e 3aBbpiieHa’'®. ToBa cTaBa MO-KbCHO Ch-
mata rognHa, KoraTo IrbpkBara € ocBeTeHa ot Codmuiic-
KHst METpOnouT Menetuii'®. ITbpBu HACTOSATEN Ha Xpa-
Ma e CrossHuo BenuukoB — yuuten u kmet B ¢. [loaysae
mpe3 1882 r.

Ispksara ,,CB. boropoauna JKuBoHOCEH M3TOUHHK® €
TPUKOHXAIIHA, C KYIOJ, TIETCTCHHA allCHIa OT U3TOK U
TIpUTBOP OT 3amajl. KoHxuTe Ha ceBepHaTa U I0KHaTa (ha-
caam ca chIno nercteHHH. Pacagute ca MpPOps3aHd OT
3aCBOJICHH IPO30PIH U 3aBbPILIBAT C KOHBEKCHO-KOHKA-
BeH KopHU3. lIMa Tpu mojxona KbM IIbPKBaTa, MIBPBUST
odurmanen Bxo e oT 3anaa. Ha roxnara dacana nma
Bpara, KOSTO BOAW JUPEKTHO B allCHIHOTO MPOCTPAHCT-
Bo. TpeTwmsT momxom € OT ceBep, MOCPEACTBOM Bpara B
ceBepHara konxa. Ta3um Bpara e mszbuta mpe3 1930 r.,
KaTo € MMOJI3BaH OPUTHHAIHUAT Ipo3opedeH orBop?!. Top-
HUTE YacTH Ha (acaanTe Ha MPHATICUAHOTO MPOCTPAHCT-
BO Ca pa3/IBUKEHHU ChC CIICMTH HHUIIN C apKOBUIHA, TIPaBO-
BI'BIHA U KPBINIa opMma.

B mppBOHAYANHMA CH BHI XpaMbT WMa TPH KyIoia —
eIUHUAT € HaJl Haoca, a IPYTHUTE JIBa ca CIEIH, U3rpaje-
HU HaJ npuTBOpa’?. ToBa ce MOTBBPIKIAaBa U OT €[HA JKH-
BOIMMCHA TBOpOa ¢ M300pa)keHHEe Ha IIbPKBATa, Ha KOSITO
SICHO JIMYM OCEMCTCHHMs 0apabaH Ha LEHTPaTHHS Ky-
IIOJI, KAKTO U JIBaTa IO-MAJIKH, U3TPAJCHU HaJ TIPUTBO-
pa®. TTokpuBsT ¢ aByckareH. ChIeCTBYBAT JaHHH, Ue B
nieproaa 1912-1920 r. MOKpUBBT MPeEJT ONTAPHOTO MPOCT-
PaHCTBO € OTBOPEH U B CpeliaTa Ha Haoca € U3rpajieH Ky-
moN ¢ JbpBeHa KOHCTpykuus>*. Ho oT omucaHueTo Ha
xpama, paneHo ot Cripoctpanos npe3 1906/1907 1. craBa
SICHO, Y€ OILIIe TOraBa IIbPKBaTa UMa LEHTPAJICH KyMoa>.
IIpe3 1960-1965 r. oT 3anan e W3aUTHATa KaMOaHAPHSI C
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Hronocmacom na xpama
The iconostasis at the Church

JIBE TTOMEIIICHUS OT JIBETE M CTPAHU — CBEIIOMPOIaBHHIIA
OT IOT | CITy’)KeOHO TIOMEIIIEHHE OT ceBep. BeposTHo 1o
TOBa BpeMe ca pa3pyIlIeHH JBaTa CIIEMH Kymoia. B mian
JIBETE TOMEIIEHNs (OT CeBep M I0T) ca MO-IIUPOKH OT Ha-
oca Ha mbpkBarta. [Ipe3 1984-1986 1. B ceBepHOTO MoOMe-
LICHUE € YCTPOCH MapaKJIUC, TOCBETCH HA CBETH apXU/Isi-
koH CredaH.

B mHTEepHOpa TaBaHUTE HA Haoca ca 3acBojeHU. HaochT
€ 3aMHCJICH KaTo B CPEIHOBEKOBHHUTE IIBPKBH — C ,,Tpa-
BeH‘, OTJEJIEHU C MWIacTpu. B 3amajHaTa yacT Ha Haoca
¢ m3rpazeHa emmopus. [IbpBOHAYaIHO CTHI0ATA, KOSATO
OTBEXKIIAJIa KbM OaJKOHa, ¢ OWjia B Ha0Ca Ha Xpama, HO
CJIel M3TPAXKIAHCTO HA MPHUTBOpPA € M3HECCHA B HETO.
I'pagexxpT € OT KaMBK U TYXJIa, JOIBIHUTEITHO U3Ma3aH
1 Bapocan®,

[To oTHOmeHWEe Ha apXUTEKTypara cu IIbpkBara ,,CB.
Boropoanna JKuBoHOCEH N3TOUHUK™ € IPeICTaBUTEIIHA
3a Taka Hape4eHOTO ,,TPAJUIMOHHO HalpaBiIeHUE B
pa3BUTHETO Ha OBJITrapckara IIbPKOBHA apXUTCKTypa
cien OCcBOOOKICHUETO, KOCTO € MPOIBIKCHHE Ha KbC-
HOBB3POXKICHCKaTa IIbpKOBHA Tpamumus. C M3KIrode-
HUE Ha TOJIEMUTE TPasioBe, KBAETO 3aM0YBaT ga padoTar
YyXKOu Cli€nuaiuCTu, B MAJKHUTEC HACCJICHU MECTa Xpa-
MOBETE MPOIBIDKABAT J1a CE MU3TPax/IaT Mo Bb3POXK/ICH-
CKHUS TPAIUIIUOHCH HAYWH, 3aMIa3BalKH CTAPUTE THIIOBE
Crpaju, Ch3AaJICHU Ipe3 KbCHUS Nepruos Ha Be3paxna-
HETO JIOpPH CIIeH Teproaa Ha BOIHHUTE OT HAJaJoTO Ha

\

Beka?’. Korato ce pasmienar xpaMoBeTe B TpaHHIIaTa Ha
cpBpeMeHHus rpaj Codust, KOUTO crasaT KbM Ta3H JIH-
HUSI, MOXKE J1a C€ HAalPaBU U3BOIBT, Y€ THITOJIOTHIHOTO
pa3HooOpasue He e rossiMo. ToBa ca peMMHO IICEBI0-
0a3UIIMKHU C HETOJIEMH Pa3MepH, KOUTO C HSIKOM M3KIIO-
yeHus ca u3rpaaeHu 10 1900 . OCHOBHO B OKOJHHTE
cea, KONTO MOHACTOSIIIEM BJIM3aT B UEPTUTE HA JHEII-
HaTa CTOJHUIA. B TO3M CMHCBHII 110 OTHOLICHHE HA OpH-
THHATHOTO CH apXWTEKTYPHO pEIICHHE Ha TPHUKOHXA-
JICH KYTIOJICH XpaM C J[Ba CJIEHH KyTojia Haj MPUTBOpPa
xpam ,,CB. boroponuia JKuBoHOCEH M3TOYHHK € IO-
CKOPO M3KJIIOYEHHE TI0 OTHOIIEHHE Ha TPAJAUIUOHHOTO
HarpaBJIeHHE B IIbpKOBHara apxuTekrypa. Crpocrpa-
HOB M3Ka3Ba MHEHHMETO, Y€ XPAMBT € ,,JOCYII KaTo uep-
kButTe B Kusmkeso u [opua baus“?®. Xpawm ,,CB. Huxo-
naii Mupmukmiicku® B [opHa OaHs, TOCTpOEH mpe3
1882 r.?°, mpeacrapisiBa TPUKOHXAJIHA IIBPKBA C MOJY-
LWIMHAPUYHA allcu/a OT M3TOK W MPHUTBOP OT 3amaj.
JluncBar o6ade NEeHTPaTHUST KyIIOJI U ABaTa CIENH Ky-
mona Haj npurBopa. Hpyrusat xpam — ,,Cs. IIpopoxk
Wimns B Kuskeso, ¢ usrpazaed npes 1893 1.3° u mpenc-
TaBsIBA KPBCTOKYINOJIHA ITbPKBA C IVIABEH KYION H
oceM Maiku KybOera. ToBa e eqMHCTBEHara IbPKBa C
KPBCTOKYIOJIEH TUIaH, KOSITO € Ch3/aJieHa OTBBJ O(H-
LMaJIHATA JIMHUS Ha Pa3BUTHE HA IIbPKOBHATA apXUTEK-
Typa, TOJI3BallaTa ce OT AbpKaBHATa MOpbHUKaA, JTOCTA
pa3nuYHA KaTo TUIOJOTHA OT HMOAYSTHCKATa IbPKBA.
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HNxonu

OT rogyHaTa Ha OCBEIIaBaHE HA XpaMa JaTUpaT MeT UKo-
HU OT IAPCKHS el Ha MKOHOCTaca, KOeTO JaBa OCHOBA-
HUE J1a Ce Kake, 4e Tol Beue ¢ O m3padboTeH mpe3 1883
r. IKOHOCTachT € ¢ YacTWYHA IbPBOpPE30CHA yKpaca W
JIBA pelia IKOHH — [ApCKU U anocToicku. Llapckute mko-
HU ca pucyBaHu oT Hukona [locneBcku, Kato ToBa ca u
€/IHY OT MOCJIEAHUTE TBOPOH Ha 30rpada’’.

Hwma TBBpIOCHUS, Ye IbpBOpe3daTa € 1esi0 Ha OaHCKH
Maiictopu®, HO Te€3H CBeJEHHs HE Ca TMOJKPENEHH OT
KOHKpETHA JOKYMCHTANUs. B MOKBIHUTE MMaHa Ha MKO-
HoOcTaca JbpBOpe30eHo ca 0hopMEeHN MaJIKH MeNaIbo-
HU CBC CIIOKHO O(OPMEHH paMKH, B KOUTO ca IPE/ICTa-
BEHHU CTapO3aBETHH CLIEHHU, PUCYBAHHU JHUPEKTHO BBPXY
nwpBeHara ocHoBa. OT ceBep Ha 1OT: ChTBOPEHHUETO HA
cBera, XKeprBonmpuHoiieHueto Ha ABen u Kaun, Moi-
ceii, CrapozaBerna Tpouua, M3rouBanero Ha AnaMm u
EBa, Anam u EBa pabotar. Chaeliku o 0COOCHOCTHUTE
Ha JKABOTIICTA U HAJITUCHUTE, MOXKE Ja ce Kaxke, 9e Te ca
MMO-KBbCHU OT JKMBOMHCTa HAa MKOHOCTACHUTE MKOHH H
Ta3| Ha [apCKuTe ABepu. BB3MOXKHO € 1a ca HaKUBO-
MHUCBaHK, HO HA TO3HU €Tall Ha M3CJICABAHETO HIMA KOHK-
PETHH JJaHHHU 32 TOBA.

Hapckute ABepH W KPBHKUIOTO ca Pe30OBaHH, IBEPUTE
ca YBEHUAHH C KMBOMICHO pa3mATue. B momaus mm pe-
THCTBP, KAKTO U B KPBKUIOTO ca 0hopMEeHH B HUCHK pe-
ned) KOPOHOBaHH JIbBOBE, XEPAJIMUEH MOTUB, KOUTO I10
BCsIKa BEPOSITHOCT € MOBIUsH OT [IbpikaBHus repd. BuB
BTOPHSI PETUCTHP HA JIBEPHUTE B MCIAITBOHH C TUIACTHYHA
paMka e npeacraBeHa clieHara binarosemenue. B isBara
9acT Ha MeaTboHa ¢ m300pakeHne Ha Apxanren [aBpa-
WIT IMa MO-KbCeH maputenacku Haamuc®. [lox Menanrsona
c¢bCc cB. boropomuiia penepHo ¢ odopmMeHa TroauHATA
1883 ., 1o BCsiKa BEPOSTHOCT TOTaBa ca U3padOTCHHU JIBe-
pute. B Hail-ropHUS perucThp Ha KpWiiaTa B IMO-MajKH
MeIaJbOHU ca M300pa3eHu cTapo3aBeTHHUTE Iape JlaBua
n ConomoH. CTHIIOBHTE XapaKTEePUCTUKH Ha KUBOITHUCTA
— W3MKCBAHETO Ha JIMIaTa, Apexara Ha boropoauia, 00-
JanuTe, Kpuiiata Ha Apxanren ['aBpaun u 1p. mo3Boss-
BaT )KMBOMKCTA OT JIBCPUTE JIa CC MPUITUILEC HA IeOBbpC-
kus 3orpad EBrenn non Kysmanos. Ta3u arpuOymust ce
MTOTBBPIKIaBa U IIPH CPABHEHUE C KUBOIHUCTA IO TBEPHU-
Te OT MKOHOCTaca Ha IbpkBara ,,CB. Huxona“ B ¢. Bpsa,
pabotern oT chimust 30rpad®.

B pena Ha napckute MKOHU €AMHCTBEHO Hail-ceBepHara
HMKOHA APXaHTEJICKH ChOOP € MO-KbhCHA, UMa JTAHHH, Ue €
paborena ot Xpucro XKemcku or Codust npe3 1933 ¥
Tst e mocTaBeHa Ha MICTOTO HA CTHOMMEHHA MKOHA, KOS~
TO e oTkpanHara omie npenu 1933 1. o Bcska BeposT-
HOCT OpWTHHAJHATA WKOHA, MONOOHO Ha OCTaHAIUTE
HMKOHOCTACHU MKOHH, € Omia aenno Ha Huxona {oceBcku
U e pucyBaHa npe3 1883 .

Jlo Ta3u kbCHa MKOHA ¢ maTpoHHaTa Ha boropoxuma XKu-
BOHOCEH M3TOYHHK. [[eHTpaTHO MACTO B KOMIIO3UITUATA

HUrxona ,,Cs. Bocopoouya JKusonocen usmounux”’, Huxona
Hocnescku, 1883 a.

The Mother of God of the Life-giving Font, icon, Nikola
Dospevski, 1883

HUxona ,,Cs. Bocopoouya ¢ Mnaoeneya”, Huxona /[ocnescku,
1883 2.

The Virgin and Child, icon, Nikola Dospevski, 1883
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3aeMa ()OHTAHBT, HAJI KOWTO B 00Iany ¢ n300pa3eHa Jio-
mosicHo boroponuia ¢ kKOpoHa Ha TlIaBaTa B MKOHOTpagu-
sta Ha Opanra u [Imatutepa ¢ XpucToc B MeanboH Ha
repauTe u. Hax Hes, 1Ba aHTeNa IbpikaT CBUTHK, C HAJ-
muc ,,Ilapuna HebecHa™. B asicHo ot oHTaHa ca u300-
pa3eHU U3JICKYBAaHUST UMIIEPATOp C UMIICpATpHUIlATa W
cBUTara uM. BIsiBO € rpymara Ha maTpuapxa ¢ MOHACHTE.
Ha npenen nnan ca npeactaBeHd BOMHUKBT JIbB, KOUTO
BOIIM cJerena, KakTo u (urypaTa Ha BB3KPBCHAINS CO-
JyHYaHWH, KOWTO € TIoNMBaH ¢ Bona. Mkonara e obpam-
YeHA OT PACTHTEIHA PaMKa, KaTo B J0JIHATA ¥ 4acT € T0-
MECTeH KTUTOpcku Hammwuc: ,llomanu [mu Krutopu u
npunoxauiy, W ceno [lonxbue, Ba/cunp ['xixOunsb,
Anekcannepb, [eHa, 3a BbuHO BOcmomeHanie./1883.
Hazx To3m KTUTOpCKH HAIMHC, ¢ MHOTO TTO-MaJIKH OyKBH
e moanuchT Ha 3orpada ,,ITucan Hukona JlocrieBcku ot
CaMoKoB“.

KyntbT kbM Boropoauiia JKHBOHOCEH U3TOYHUK € CBBP-
3aH C eAHOMMEHHUS MaHacTup B Llapurpan, usrpajacH ot
umneparop Octunman®®. [lpasuuksr JKusonpuemHu
i JXMBOHOCHM M3TOYHHK C€ YCTAHOBSIBA BHB BU3aH-
TUicKara bpkBa rnpe3 X1V B. 3a 03HaMeHyBaHe Ha dyjie-
cara npu MaHactupa. Criopes jiereHaara ObICIIUAT HM-
nepatop JIeB I, koliTo mpucturHan B KoHCTaHTHHOIION
KaTo OOMKHOBEH BOWHUK, CpeIlla CICIEIl, KOHTO ro MOJIH
Ja My aaje jaa nue Boga’’. [imacet Ha boropojuiia Hacod-
Ba BOWHWKA KbM M3BOPA, KaTO My Ka3Ba, Ja MOJIee OUUTE
Ha cjererna ¢ Boza. Ts My cpo01aBa, 9 MsICTOTO C U3BO-
pa e u30paHo 1a ObJIe MOYUTAHO H, Y€ TOM HAKOMU JICH IIe
crane umreparop. Cieq KaTto craBa BIAJETEll, TOW U3r-
paxia TyK wbpksa*®,

Temara 3a C. boropoauna )KuBoHOCEH U3TOUHUK B UKO-
HOIIACTAa Ha CaMOKOBCKHTE 30Tpadu € moapoOHO KOMEH-
tupana ot Enena I'enoa®. BreuarieHue nmpaBu Hadu-
HbT 110 Korto Hukona JlocneBcku npeacrasst boropoau-
11a B MaTPOHHATA MKOHA Ha MOJysHCKATa IbPKBa — B Ca-
Mara yaiia Ha oHTaHa kato [Imaturepa ¢ Xpucroc B Me-
JATBOH Tpea T'bpauTe. VIMEHHO TOBa pemIeHHE IMPelic-
TaBJsBa CHIIECTBEH MOMEHT B UETHPHUTE MKOHH, KOUTO
cb3aaBa 3axapu 3orpad Ha Tasu Tema'’, usnmon3Baliku
MojIejia Ha CpeIHOBEKOBHATA sKUBONKC* . OTBBI TO3U Ch-
IICCTBEH MOMEHT, IISJIOCTHATA HKOHOTpadus Ha HKOHATa
Ha Hukona JIocmoBCKH J0CTa ce OTIMYaBa OT UKOHUTE
Ha 3axapu 3orpad. OcoGeHo oce3aeMu ca pa3IUKHUTE B
MpENCTaBIHETO Ha apXxuTeKTypara. Hukona JlocneBcku st
MpeaaBa 10CTa CXEMaTHYHO — KPEMOCTHA CTEHa, KOATO
Hocu uzesta 3a [lapurpan, 3a pasnuka ot 3axapu 30r-
pad, KOWTO neTailiHO pa3paboTBa MPOCTPAHCTBOTO.
Kato Haii-01m3bk nkoHOrpad)cKH mapaies Ha HHTepIpe-
TanusaTa Ha Hukona JlocieBcku OMX IMocovmia eiHa HKo-
Ha Ha JJumutsp Xpucros 3orpad ot 1849 1, kosTO IHEC
ce Hamupa B HarpioHanHata XyJIoKeCTBEHa TayepHs®’.
W3cnenoBarenure OTOCNSA3BAT, Y€ TSI MPEACTABIISABA €/1-
HOBPEMEHHO OPUTHHAJIHO KOMIIO3UIIMOHHO perieHune®,
HO CBIIIO TaKa ¢ TOBJIHSHA U OT TPHU rpadUIHH MPOU3Be-

Lapcxu 06epu om xpam ,, Ce. Bocopoouya Kusonocen
usmoynux ", 1883 2., scusonuc om Eeeenu non Kysmanos

The Holy Doors of the Church of the Mother of God of the Life-
giving Font, 1883, painted by Evgeni Pop Kuzmanov

Uxona ,, Xpucmoc Bceovporcumen”’, Huxona Jlocnescku, 1883 .
Christ Pantocrator, icon, Nikola Dospevski, 1883
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Urxona ,,Ce. Huxona Yyoomeopey ", Huxona /locnescku, 1883 a.
St Nicholas the Wonderworker, icon, Nikola Dospevski, 1883

Hkonu om anocmoncku ped Ha ukonocmaca Ha xpam ,, Ca.
bozcopoouya Kusonocen usmounux”’, Eecenu non Kyamanos
The tier with the icons of the Apostles at the Church of the
Mother of God of the Life-giving Font, Evgeni Pop Kuzmanov

JeHust: rpaBropara Ha Xpucrodop Kepadosnu ot 1744
. 4 JIB€ rpaBiopu oT Bropara nojsosuHa Ha XVIII B., me-
yaTraHu BbB Berenns B Tunorpagusta Ha AHTOHNO bop-
tonu, yonukyBanu ot Jlopu ITamactpary*. Enuncrse-
HaTa CBIIECTBEHA Pa3IMKa MEXIY JABETE MPOU3BEICHUS
€ JIUIcara Ha HSIKOU eJIeMeHTH B MKOHaTa Ha JlocmeBc-
KH: CaKaTHAT C aTepuiiaTa B Ipb0, KOITO ce n3KauBa o
cThli0ara KbM OaceiiHa, GpurypaTa C JeiBa, HaJABECCHA
HaJ BOJIaTa, U APyrara, KOsTO THe OT MaJIKO Tac4ye — BCE
eJIEMEHTH, KOUTO, criopen Enena ['enoBa ca uncnupupa-
uu npu Jumurep Xpucro 3orpad or rpaBioopara Ha
Xpuctodop Kepadouu®.

BrsicHO OoT marpoHHaTa HKOHA HAa MKOHOCTAca € HKOHaTa
Ha boroponuua ¢ Mnaneneua ¢ Haanuc ,Ilapuna He-
6ecra Marep boxxna Munoctusa u Mucyc Xpucroc™. B
JIOJTHATA YacT Ha paMKaTa, € IOMECTCH KTUTOPCKH HaJI-
nuc: ,Jlomann I'mn Ktutopn u mpunoxHunm W cemo
Honxbue/ Unus, Hetko, I'eopru, Cnacs, [letaps, ['eHa,
INopa/ JTrobens 3a nymesno cnacenue/ 1883, FOxuo ot
LapCKUTE JIBEpHU € WKOHaTa Ha Xpuctoc Beenppixuren.
OTHOBO B JIOTHATa YacT Ha paMKaTa MMa KTHTOPCKH
Haanuc: ,,Ilomanu I'mu Krutopu u npunoxxHunu W ceno
Cnaruna: I'ene/ Tomopa, Jumutpu, Maunon, ['eHa, Mu-
tap, Kpcro, Benmnuko, Crace/ JIunka, Credana, Crace,
Munka 1883“. CnenBa MKOHaATa Ha CB. Noan IIpenreua,
¢ Haamuc: ,,JloMaHU [MU KTUTOpPH W TIPHIIOKHUIH W
ceno Tlonxkue WMosanwo, Crosin, Baunka, CrouHa,
Juuka. 1883, Tlocnenna B mapckust peq € HKOHaTa Ha
cB. Hukona YynorBopen ¢ KTUTOpPCKHU Hajmuc: ,,Jlom-
AHM, [ ktuTopn W npuioxkHunu, W ceno Ilonxbhe,
Crosin, ['anka, T'opans, Cnacs, Jumupu, Crosiuka, Ma-
puHa, 1883.

Kakro Oemre xa3aHoO, ITapCKUTE WKOHU Ca PUCYBaHH OT
Huxoma JlocmeBcku, eMHM OT TOCJIETHUTE TBOpOW Ha
sorpada. Jlodope usBectHo e, ye Hukomna JlocrneBcku e
cud Ha Jlumutsp 3orpad, Opar na 3axapuii, MBaH u
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CranncnaB JlocneBcku. M3cremoBarenure pasnelsst
TBOPYECTBOTO My Ha TpH mepuona*®. [Ipes mbpBus mepu-
on (50-te roguam Ha XIX B.) TO# ch3maBa NKOHOIIMCHH
TBOpOM B cTria Ha CaMOKOBCKaTa XyJZ0)KeCTBEHA IITKOJIa
— UKOHHUTe 3a I1bpkBaTa B [opHa Jxymas (auH. briaroes-
rpan) (1854 u 1856 ). Ilpe3 Bropus mepuo (Hauaio-
TO Ha 60-Te rOMHM) B TBOPUECTBOTO MYy Ce 3a0eisi3Bar
BIIMSIHUS OT aKaJeMH3Ma U peaICTUYHATA )KUBOITUC, Ha
3amajiHl Xy/0KECTBEHH TIPUHIUIN TI0]] BIMSHHE Ha
6pat My Cranuncnas [locrecku. Ilpe3 1860 r. Huxoma
JocnieBcku prucyBa ukoHara ,,JIokpos boroponnden™ 3a
bpkBara ,,Ycrnenue boroponnuno® B bo6omiero, Kroc-
TEHJIWICKO. B eanH OT cienuTte KynmojiM Ha IrbpKBara
TOW pucysa xommnosuuusTa ,,Cs. boroponuna Heyssx-
BaIIa po3a ¢ MPOpoIr U AKaTHCT . 3a Ta3u KOMIIO3HUIIHS
TOM M3I0JI3Ba JIBE MHOTO U3BECTHHU CBETOTOPCKH ILAMIIN
—,,CB. boropoanna HeyssixBamia po3a ¢ Akatuct®, rpa-
BupaHa BsB Benenus B 1819 1, u ,,CB. boroponuia He-
yBsixBaia po3a‘, Benenus, 1820 r. Cpinara ronuHa 30r-
padbT € NOKaHEeH 12 HapHCyBa UKOHM 32 HKOHOCTAca Ha
ubpkBara ,,Cs. Jumutsp* B PamoMup u 3a HOBoocBeTe-
Hara rpooumHa epkBa ,,CB. Hukomna“® B CaMOKOB.
[Ipe3 1863 r. paboru nkoHu 3a JlomyliaHCKHs MaHac-
THP*, HErOBO NIENI0 ca UKOHUTE HA TIABHUsI HKOHOCTAC!
Cs. umutsp, CB. Hukona, C. Tpouua, boroponuua c
Muazenera, Uucyc Xpucroc, Hoan Kpseruren ¢ 11
CIICHH OT )KMBOTa My, ApXaHTeJICKH ch0o0p, cB. [eopru.
IMoamuchT cu 30rpadbT € OCTABHII HA HKOHUTE Ha boro-
poauua u Uucyc Xpucroc: ,,Ilucans Hukomnait lumur-
poBb B CaMoKOBB ‘. Heroso nemno ca u 22-te anocroi-
CKH ¥ ITPa3HUYHN UKOHH Ha CHIINS MKOHOCTAC, KAKTO U
uxonute CB. Moan Puncku u Cv. JIUMUTBD BHPXY JBaTa
aHayos B ITbPKBaTa, KOUTO ca JAaTupaHu 1863 T. i chIIO
ca moxamucanu ot 3orpada’. Ilpes 1864 r. Toil pucysa
JIBe HKOHH 3a MKOHOCTaca B LibpKBaTa Ha c. JI-p Hocu-
¢doBo — boropoauna ¢ Mnanenena n Xpucroc Beenbp-
xuten’'. B kapnosckara ubpksa ,,C. Hukona® ca 3ama-
3eHM JIBe HeroBH HkoHu — CB. Moan Puicku ¢ uetnpu-
HaliceT KUTHIHM CIIeHH, MOANMCcaHa 1 gatupana 1865
I., 1 ukoHata CB. XapajaMmmuii, ChIIO OANMCAHA U J1a-
tupana 1862 r.>? IIpe3 1868 1. Toit pucyBa aBe HKOHH 32
MpocKUHUTapuil B IbpkBara ,,CB. IlapackeBa™ B c.
Menxkosen, JlomMcko>, kakto um ukoHata Bb3kpeceHue
XpuUCTOBO B [OXKHATA MEBHUIA Ha chiust xpam>*. [Ipe3 To3u
nepro paboTH U MKOHHM 32 IIbpKkBara PoxnectBo boropommy-
HO“ B BepkoBuia®.

IIpe3 Tperus mepmox Ha cBoeTo TBopuecTtBOo (1878-
1888) Hukona JlocrieBcku ch3/iaBa ieceT UKOHU 3a Pui-
CKUSl MaHacTUp. B xoHuKara Ha MaHacTupa 3a Ta3u ro-
muHa e otoenssano: “350 rp. 3a 10 ukonu CB. o. loans
Hukonaro J[. JocrieBckomy Bs CaMOKOB TipaTeHu 1mo /1.
Huxodopa cenrremsp. 9-i“*¢. B 6muskoto 1o Jlomyriman-
ckus mMa"acTup ceio Komunosiu J[ocieBcku € ocTaBmi
B IIbpKBaTa ,,CB. Apxanren Muxaun“ Tpu ukoHu — CB.
Hukona , CB. boroponuua u Mucyc Xpucrtoc, KOWTo He
ca IOAIMCAHU U JaTHpaHH, HO criopen AceH Bacmines
ChC CUT'YPHOCT ca Jienio Ha 3orpada’’. HeroBu ca MKOHH-
Te B IrbpKBara B ¢. Jlomymua®®. B To3u TpeTn nepuon Ha
cBoeto TBopuecTBo Hukoina JlocnieBcku cbh3aBa U UKO-
HU 3a pkBara ,,Cs. [eopru* B [Tanartopuiie®. B mios-
JUBCKaTa I/bpkaa ,,CB. ¢B. Kupun u Meronuit* or Huxo-
na JlocnieBcku e 3amaseHa eqHonmMeHHa ukoHa®. IIpes
1883 1. 30rpad BT € MokaHeH Aa pabOTH B CTONUIIATA, Kb-

JIETO TOW pHUCyBa 4acT OT alOCTOJICKUTE M MPa3HUYHU
WKOHH 3a IbpKBa ,,CB. Kpan“®!, kakTo U HKOHHTE 32 T10-
TysSHCKaTa IIbPKBa.

Haii-6mu3ku nmapanenu ukoHuTe Ha boroponuiia ¢ Mia-
nenena, Uucyc Xpuctoc u CB. Huxona ot napckus pen
Ha UKOHOCTaca Ha 1bpkBarta ,,CB. boropoauia KuBoHo-
CEH M3TOYHUK'* HAMHMPAT B MKOHUTE OT IJIaBHUSI HKOHOC-
Tac Ha Jlomymanckus MaHacTup, paboreHu mpe3 1863 .
KommosununTe n m3rpakAaHeTo Ha 00pa3uTe ca N3KITIo-
YUTETHO ONM3KM, Karo TO3W Ha CcB. Hukoma e moyT:
ueHTHYeH. B uKkonara na cB. Moan Ipenreua B Jlomy-
LIAHCKHS MaHACTUP, CBETELBT € NMPEACTABEH B IS PBCT
B MKOHOrpadusiTa Ha MyCTHHEH aHreda ¢ 11 >kuTuitHn
CIICHH, JJOKATO B MOJYSHCKATA IbPKBA CBETECIBT € H300-
paseH momosicHo. MHTEepecHO € 1a ce oTOenexu, 4e B
OPUTHHATHUS CH OOJIMK UKOHOCTAchT Ha Xpam ,,CB. bo-
roponuia JKHBOHOCEH M3TOYHHK' € MPUTEkKaBall UKOHA
~ApxaHrencku cp00p”. TakaBa ¥Ma Ha HAPCKUsI pej Ha
IJIaBHUS MKOHOCTAC Ha I[bpKBaTa Ha JlomymmaHCKH Ma-
HACTHp. BBIPOCHT TOKOIKO OIU3KU ca OWIIM IBETE MKO-
HU ocTaBa oTBopeH. U B 1Bara xpama nkonure Ha cB. Hu-
KoJla U ApXaHTeJICKH chOOp ca B BaTa Kpas Ha UKOHOC-
Tacure.

Jlo3Hunara Haj HapcKUTe MKOHU € PelleHa MIACTHYHO
MIOCPEICTBOM CTHIIM3UPAHHU PACTUTEITHH MOTHUBH, MEXKTY
KOHUTO ca opopMeHH MEIaTLOHU C H300pa’keHUs Ha CTa-
pO3aBeTHH Hape.

B pena ma MankuWTe MKOHM Ca MPEICTaBEHH JOIMOSCHO
¢durypure Ha TpUHAJIECET alOCTONA: OT CEBEp Ha IOT: CB.
Toma, cB. Bapronomeii, cB. Auzape#, cB. Marei, cB.
Jlyka, cB. [lersp, cB. [laBen, cB. Mapko, cB. ﬁoaH, CB.
SkoB, cB. CumoHn, cB. @wiur, cB. Martus, 1 Xpucroc
BceenppxuTen B IeHTHhpa Ha pefa, marupana 1883 T oc
KTUTOPCKH HAJIKC B JOTHATA cu JacT. [1o cTumosute cu
0COOCHOCTH Ta3M JKUBOIIMC CHIO0 MOXKE Ja CE MPHIUIIE
Ha yeTkara Ha EBrenu momn Ky3manos. ['omsima gact ot
o0pasnuTe HaMUpaT CBOM TOYHH Mapajein B allOCTOJICKH-
T€ UKOHU OT UbpkBara ,,CB. Hukona*“ B c¢. BpbB. Han
pena Ha MaJNKHUTE UKOHH, B [IEHTPATHATA YacT Ha HKOHOC-
Taca, € mpeacraBeHa TaifHata Beuepsi, (IaHKUpaHa OT
KpBXKKJja ¢ pe300BaHH JIO3HUIIH.

Benunnkara e pucyBaHa, CbCTOU C€ OT pasMsATHE C JBE
punuy ¢ n3o6pakeHnus Ha cB. boropoauua u cB. Moan
Borocnos. U Tpure enemenTa ca 00paMyYeHH OT a)XypHa
IBpBOpe3deHa pamka. JKnuBommcra mo Pa3nsTreTro chino
e neno Ha Esrenu non KysmanoB. B pgonnara My gact
rMa KTUTOPCKH Haamuc, natupad 1883 r. )KuBonucra Ha
JIBETE PUIIUAU € CbBPEMEHHA.

EBrenu non Ky3smanos e poznen okono 1840 r. B I'annu-
HUK, [leObpcko, 3ananna Maxkenonus. [Ipomsxokma ot
poxna IlyneBuu. B 1simoto cu TBOpUECTBO TOM CE€ ONUTBA
na moapaxasa Ha Jlumdgo 3orpad, KaTo M3CIeT0BATSITUTE
OIEHSIBAT MPOAYKIUATA MY C ,,lIO-HUCKH Ka4ecTBa*“ OT
Ta3u Ha Jluvo 3orpad. M3BecTHO e, ue kbM 1869 I. uasa
Ha rypbet B CeBepozananna benrapus. Toii pucysa uko-
HU 3a bpkBara ,,C. Tpouna™ B c. Boitaumna (1871)%,
WKOHM W CTEHOmHWcH 3a Xpam ,,CB. Huxoma“, c. BpeB
(1880)%, uxonu 3a bpKBara ,,Ycrnenue boropoanuno®,
c. Slcen (1883)%, ubpksara ,,Cs. Teomop Tupon*, Buaun
(1885)%, mapcku JBEpU U CTEHOMHUCH 3a IIbpKBara ,,CB.
Teopru®, c. deneiina (1885)% u ap. Ot 1880 r. paboTu B
coduiicko B capyxernue ¢ Huxona SHoB. B kpas Ha xu-
BOTa CH ce 3aBpblla B ['anmyamk, kKpaeTo ymupa Ha 20
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Cesepna konxa na xpam ,, Ce. bozopoouya )Kueonocen
U3MOUHUK "’

The north conch of the Church of the Mother of God of the
Life-giving Font

o 1888

Wsrnexna, ye neObpckusT 3orpad € Ouil aHraKupaH ¢
XyIO)KECTBEHOTO O(OPMIICHHE Ha IMOJIysSHCKaTa IIbPKBa
omre ot 1883 1., OT KoraTo Jarupar HapcKuTe IBEpH, KaK-
TO M JKMBOIIKCTA [0 BEHUMJIKATA.

Crenonucure

IIppkBaTa € cCTeHOIIMCBaHA B HAKOJIKO repuosa. [IspBo-
HAYaJHOTO M3MHCBAaHE Ha Xpama ¢ oT 1888 1.%, Bropusr
erar € oT 1933 . [Tocnenuusar e or 1989-2002 1.
Haii-pannata cTeHomnucHa JieKOpalus € ChbXpaHEHa B
arcujara, JIBeTe KOHXH, MaHJaHTUBUTE Ha KYII0JIa, Ibp-
BH M YacT OT BTOPH PErHCTHp HA CEBEpHATa M IOXKHATA
crena®”, KakTo ¥ Ha HSIKOU MECTa I10 cBoxa Ha xpama. Ot
KTUTOPCKH HAIMUC B IO)KHAaTa KOHXa CTaBa SCHO, Y€
Ta3W KUBOMHC ¢ 3apbpuicHa Ha 18 romm 1888 1. Creno-
MHICUTE HE Ca TMOJMUCAHH, HO MO CTHJIOBUTE XapakTe-
PUCTHKH MOXE Jla ce TPUIHIIAT ChIo Ha EBrenu mon
Kysmanos. [Ipu cpaBHeHME ¢ APYrH HETOBU MOAITMCAHN

FOoicna konxa na xpama
The south conch of the Church

MIPOU3BE/ICHHSI, KaTO HAIIPUMEpP CTCHOIIMCUTE B ITbPKBa-
ta,,CB. [eopru‘ B c. Jleneitna’, Bunurcko, craBa scHO,
4e B MOAYSTHCKATa IbPKBA € Pa0OTHI CHIIHAT 30Tpad.
Kakro Oemre kazano, Esrenn mon KysmanoB ymupa Ha
20 rormu 1888 1. B 'anmunumk.”! [IpaBu BrieyatieHue pas-
JIMKaTa OT efBa JBa JHU MEXIY JlaTaTa Ha U3IIHCBAHETO
Ha MOJysHCKATa IbPKBA U JlaTaTa Ha CMBPTTA Ha 30Tpa-
¢a. Karo ce nma npensun, ue Acen Bacnimes uzpudaao
otbens3Ba, ue EBrenn nom Ky3maHoB ymupa B pogHOTO
CH MSICTO, BEPOSITHOCTTA J]a € 3aBbPIIMI padoTara cu B
ITonysiHe 1 na e mpPOBTYBaN Pa3cTOSHUETO OT Haja 350
KM, 3a J]a [MOYHMHE B C. [[aMYHMK ciiel iBa IeHa € MaJIko
BeposiTHA. JIOTMYHO BB3HMKBA CbMHEHHETO, Y€ Jarara
Ha cMBPTTa Ha 30rpada e cObpkana. Bee mak TpsoBa na
oTOereska 1 ChIIECTBYBAHETO HA OIIE €JHA BEPOSTHOCT,
JocTa 1o-ciada, criopes; MeH. Bb3MOKHO € CTeHONUCH-
Te B Xpam ,,CB. boropoaunia JKuBOHOCEH M3TOYHUK™ N1a
ca pUCYBaHHU OT HSIKOM OT ChIPYKHUIINTE HA Ky3MaHOB.
W3BecTHO €, 4e Toit paboTH B CHAPYKHUE C APYTHU 30Tpa-
¢u, cpeq KOUTO 3HAEM, HarpuMep, nMeHarta Ha Hukorna
SIuoB wim Asekco Bacuies’, HO He € M3SCHEH MPHHO-
CBT MYy B TAMETHHUIUTE, KOUTO pabotu ¢ Tax. Tpadsa na
ce UMa IIpeABUA U (paKThT, 4e pe3 TOAMHUTE aBTOPCKH-
at moyepk Ha EBrenu mon Kysmanos ce mpomens’. U
BCE NaK, KaKTo Beue O 0TOesnsI3aHo Mo-rope, MpH CpaB-
HEHHE C JPYTH HErOBH NOANNCAHH NPOU3BEICHHUS, TIPH-
JIMKaTa B M3rPaXJaHETO Ha 00pa3uTe W KOJOPHTA € TI0-
pasutenHa. Hakon cBeTIH, KakTo 1€ CTaHe SICHO T0-Ha-
TaThK, Ca MOYTU UJCHTHYHH.

Crnopes MPOTOKOJTHATA KHHWTa Ha HACTOSITEJICTBOTO Ha
ubpkBara, npe3 1930 1. e ,,ykpaceHa* npocKOMUAMsITA Ha
Xpama, 0e3 J1a ©Ma JIJaHHH 3a aBTOpa U BUJA Ha Ta3H yK-
paca’®. Tpu TOMMHH TIO-KBCHO, TIpe3 1933 . BBpXy cTeHO-
mich B IrbpkBaTa pabotsat Xpucro XKemcku, Xpucrto
IerpoB u Credan Hlapum or Codus™. OT ,,MOHHUTO-
punra®, HarpaseH ot Codwuiicka murpononus rnpes 1951
I., CTaBa SICHO, Y€ 10 TOBA BPEME CTEHOITUCH Ma CaMo B
ONTAPHOTO TIPOCTPAHCTBO, Te ca pabora Ha XpHCTO
Kemcku, Xpucro [lerpos u Credan [llapwd, Ho mopaam
BJIarara ca B JIONIO cheTostHUe . M3rmexna mo ToBa Bpe-
Me MbPBOHAYAJIHATA XMBOIMCHA yKpaca € 3aMasaHa’’,
KaTo ariCUAHOTO MPOCTPAHCTBO € MPEU3MHCAHO.

IIpe3 1989-2000 r. UBPKOBHOTO HACTOSITENICTBO MpE.-
IIpreMa roJisiM PEMOHT, IIPH KOWTO cTeHonucutre ot 1888
I. ca pa3KpUTH U PECTaBpUPaHN. YUaCTBINUTE ChC 3HAUH-
TEJIHY JIUTICH B TOPHUSI PETUCTBP Ca TIOKPUTH C HOBU Ma-
3MJIKH U € U3ITBJIHEHA HOBA CTEHOINC, KAKTO Ha EMIIOpPH-
ata, Taka u mox Hes'®. [Ipe3 2002 1. ca U3MHCaHU KyTIO-
BT ¥ IPUTBOPHT HA XpaMa.

TpsiOBa a ce MMa NpeABH, Y€ UKOHUTE, HKOHOCTAchT 1
CTEHOITMCHUTE Ca PECTaBPHPAHU IIPE3 TOCIEIHUTE TOIH-
HH, TIPOEKTHA JIOKyMEHTaLus o0ade 3a Te3u HaMecu He
6e¢ orkpura B HUHKH.

3a menrta Ha W3CIEABAHETO IIe MPOCIe/s CTEHOIHCUTE
or 1888 . B mbpBUs perucTbp Ha ancujaHAaTa KOHXa ca
u306pasenn: c. Moan 3nmaroycr, cB. [puropuit Borociios
1 CB. ATaHacHii AJIeKCaHIPUICKN CEBEPHO Ha aTICHIHUS
mposopen, cB. Poman CrnajgkomeBen M CB. apXUISKOH
Credan — oT BeTE CTpaHu B fAcOeIMHATA HA IPO30pPEIIa,
u cB. Bacunmit Benuku, cB. Hukonait Mupnukuiicku u
cB. CiupuioH — 105KHO Ha mpo3opena’. Hax Tax e Boro-
ponuna upias HeOGec ¢ 1o Ba aHreNa OT JABETE CTpa-
HU, AbPXKAIIN CBUTHIM. B MbpBU pEerncThp Ha U3TOUHA
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CTeHa, OT ceBep Ha abcujiara e usnucan CB. [leTbp Asek-
CaHJIPUICKH, HaJl KOWTO € mpezacTaBeH mpopok Moan. B
II'BPBH PETUCTBp IOXKHO OT arcupaara € cB. | puropuii
JIBoecmoB, Ha KOWTO € M300pa3eH mpopok Amoc. B Tpe-
TH PETHCTHP HA M3TOYHA CTEHA € MPECTAaBeHA CLeHaTa
biarosenienue.

B mbpBH perucTsp Ha ceBepHa CTEHa B ONITapa € u300pa-
3eHa cuenara Crapo3aBeTHa Tpowuna, Hajg KOSITO € M3ITH-
cano bnaroeectue Ha 3axapuil. Bppxy cBoga B mena-
JILOH € IpezicTaBeHa cB. Tpouna u uetnpu xepyBuma. Ot
JIBETE CTpaHU N300paKSHUETO € PAMKHUPAHO ¢ (PPU30BE C
pacTUTENHU OpHAMEHTU. B IbpBH PErucTep Ha IOKHA
CTEHa ca MPEJCTaBEeHHU B LI PbCT cBeTLUTE CB. CUMEOH
JluBHoroper, cB. SlkoB Opat ['ocrionen u cB. Teodan 13-
MoBe/IHUK. BBB BTOpH pex ca n300pazeHu 10MosICHO Npa-
Benuumute Toua, Menxucenex u Mos, Hax KOMTO € clie-
nata Biusane B Mepycamnm. B mbpBara apka npej onra-
pa ca m300pa3zeHu mpaBu GUTYpH Ha MPOPOK Muxeit u
npopok Haym.

B manjaHTHBHTE Ha Kynosa ca n300pa3eHH eBaHTeNNC-
TUTE Che cUMBoONUTE cl. OOpa3nuTe UM ca CTHIOBO MHO-
ro ONMM3KM 710 Te3W OT Pa3marHero Ha MKOHOCTacHara
BEHUYMJIKA.

B mppBH perucThp Ha IOJKHATA KOHXA (OT M3TOK Ha 3a-
naz) ca npeacraBenn cB. Moan Punckn UynoTsopert, cB.
Jumutsp Muporouns u cB. Aunpeit Ctparunar u cB. I'y-
pwid, n300pa3eH karo BoWH, cB. [Ipokonuii u cB. MuHa
(3amazHO OT Mpo3opena). BB BTopy perucTbp Ha KOHXa-
Ta € cueHara Bp3kpecenne XpHucroBo, B JoaHaTa i 4yacT

¥Ma KTUTOPCKH HaJIIHC ,,3amiaTins Bennuko Miwsanuo-
Bb Auekca/ I'pozna Munka Epuna Croumna, ['mxprua/
ixnin, 18 nens 1888 roguHa 3a AXIIEBHO craceHue™

B mbpBU perucThp Ha IO)KHATa CTEHA ca M3MUCAHU Tpa-
Bute cBetm cB. Cepadum CapoBcku, cB. AHTOHHH, CB.
Noan Jlectsuunuk u cB. Ilaxomuii (B nmebenuHara Ha
npo3opena), cB. EBrumuii, ¢cB. Ctunuan, ¢B. OHydpui,
cB. EBmpakcus u cB. Teonopa (B neGenHara Ha ipo3ope-
1a), cB. [lersp AToHCKH. BB BTOpHSI perucTsbp Ha Chlila-
Ta CTeHa ca n3o0paseHu crenara Beueps B Emayc u 00-
pa3pT Ha cB. Oe3cpedbpHUK Kup. B Tperns peructsp,
Hajx oOpasa Ha cB. Kup e mpencrasena cB. Marpona.

B mepBH perucTbp Ha ceBepHaTa CTEHA Ca W3IHCAHU
IIpaBy CBETILM (OT 3ama]| Ha U3TOK): CB. XapaJlaMIluii, CB.
CrupunoH, cB. umutbp becap6oscku, cB. Teonocuti,
cB. MuHa, cB. CaBa, cB. Makcum M3noBeanuk u cB. Ilet-
Ka (B mebenmHaTa Ha po3opera), cB. [lanTeneiiMoH 1 CB.
Tpudon. BeB Bropust periuctbp ca nzodpaseHu cB. 6e3-
cpedbpHuK Moan u cuenara Ocesanue Tomuno. B Tpetn
peructsp, Haja oOpasa Ha cB. Moan e pasnosioxeHn odpa-
3bT Ha cB. [lenarus.

B mepBust pernctbp Ha ceBepHaTa KoHXa (0T 3amaj Ha 13-
TOK) ca M3MICAaHN o0pa3uTe Ha cB. AHHA, B IISJT PBCT, U
cB. [Ipopox Wnms ¢ xonmecHuaTa (3amagHo oT mpo3ope-
11a, KOUTO € 3a3uaan). Ciensa n3o0pakeHuero Ha cB. Te-
onop Tupon u cB. 'eopru Ha KOH (M3TOYHO OT TPO30pe-
1a). BB Bropus peructsp € usnucana crenara Kpspie-
Hue XpHCTOBO.

Moske 1a ce 0TOeNek U, Ye HAKOU CBETIIH OT CTCHOIIHCH-
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Te or 1888 1. HaMupar To4yeH napasiest (B HIKOM Clrydan
orJieaieH) B APYTH XpaMoOBe, U3IHMCcaHu oT EBreHn mor
Ky3smanoB. TakbB € ciydast cbe ¢B. [eopru Ha KOH OT
ceBepHaTa KOHXa Ha IOIySHCKaTa IIbPKBA U CTHONMEH-
HUS CBETEI] OT UKOHOCTaca Ha 1bpkBara ,,CB. Hukona“ B
c. BppB. AHanornuen e u 00pa3zbT Ha cB. AUMUTBD OT
CeBepHaTa CTEHa Ha MOAYsSHCKaTa I[bPKBa, OT IOKHATa
CTEeHa Ha Haoca Ha Ibpksara ,,CB. Hukona“ B c. BpeB 1
TO3W Ha IOKHATa CTeHa Ha ITbpkBara ,,CB. ['eopru™ B c.
Jeneitna. Crienata Bp3necenue Ha np. Mnus, nzobpase-
Ha B CEBEpHAaTa KOHXa Ha IMOAYSHCKHUS XpaM, € MOYTH
WJEHTUYHA C Ta3W Ha CBEpEHaTa CTeHa Ha Xpama B C.
BpbB. ChimusT e u cayvasr cbe ¢B. Teonop TupoH ot ce-
BepHara KoHxa Ha ,,CB. boropoauna JKuBoHoceH u3rou-
HUK" M TO3M OT CEBEPHATA CTEHA Ha HAoca Ha XpaMa B C.
BpsB u np.

Ot ubpkoBHHS Mebenuap B LbpkBara B KB. [lomysHe
BHHUMaHME 3aciy’aBa apXUEpeHCKUAT TPOH, KOWTO €
pa3moNIOKeH 0 HOJKHATa KoHXa. Tol e ¢ 4acTHUYHa Jobp-
Bope30eHa yKpaca Mo CTpaHHUIUTE U OaaxuHa, HO Hall-
paBara My € pa3nn9Ha OT Ta3W Ha HKOHOCTaca. BB BBII-
pOCHHMKa, MonbJIHEH Tipe3 1951 I oT cBemeHnka Ha Xpa-
Ma, ce Ka3Ba, 4e B I[bPKBaTa UMa CTap UKOHOCTAC U Bia-
JIUIIKY TPOH, KAaTO MPEJICTOH ,,3aMEHSHETO UM C HOBA Xy-
JO)KeCTBeHa JabpBope3da’. OUYeBUIHO HKOHOCTACHT €
OWJ MOIMHUHAT OT TOBA ,,00HOBICHHE™, 32 pa3jiHKa OT
BJIAQAMILKHS TPOH, KOWTO € TIOAMEHEH BEpOsITHO Iipe3 50-
Te ronuHu. Ha Hero e nocraBeHa ukonara Xpucrtoc Be-
UK Apxuepeil ¢ KTUTOPCKH HAIIUC B JONHATA 9acT™.
CTuioBO Ta3M MKOHA CHIO MOXKE Ja ce npunuiie Ha Hu-
kona JlocreBcKu.

B xpama nMa 1Ba MPOCKHMHUTAPHUS, KOUTO Ca CHBPEMEH-
HU Ha BIIQIUIIKAS TPOH, TOJOOHH O HANpaBa M IIACTH-
ka. Ha To31 B 10)kHAaTa 9acT Ha XpaMa € MpecTaBeHa aka-
JleMU4YHa uKkoHa Ha cB. ['eopru. Hama nannu 3a aBropa u
rolMHaTa Ha U3nucBaHeTo i1. Ha ceBepHus npockuHuTa-
puii e mocraBeHa cbhBpeMeHHa ukoHa CB. boroponuua
JKuBOHOCECH M3TOYHHK, PaOOTEHA OT HEM3BECTEH XYIIOXK-
HUK B IyXa Ha Bb3POXKICHCKAaTa CTHIIMCTHKA.

B mppkBara ce masu uygoTBopHa nkoHa Ha CB. boropo-
JIMIIa, KOATO HE € JOCThIIHA 3a u3cieapane’’.

Crnen BCHUKO Ka3aHO /10 TyK, MOKE Jla € HallpaBU U3BO-
BT, ye Makap M u3rpajaeHa cien OcBOOOXICHHETO,
ubpkBara ,,Cs. boropoauua )KuBoHOCEH H3TOYHUK' €
MMaMeTHUK, YHATO OPWTHHAHA >KMBOIMCHA yKpaca €
pelieHa BbB BB3POXKICHCKA ecTeThKa. CTCHOMUCUTE U
UKOHHUTE B Xpama ca pabOTeHHU OT HIKOW OT J00pe u3-
BECTHUTE B Hay4HaTa JMTeparypa 3orpadwu, mnpeacra-
BHUTEIH HA JIBE OT Hall-BA)XKHHUTE KMBOMUCHU IIKOJIH 32
Pa3BUTHETO Ha OBITaPCKOTO IIBPKOBHO M3KycTBO. Hu-
xona JlocrieBcku e cuH Ha umutep XpuctoB 3orpad
" BHYK Ha Xpucto umutpos, ocroBarens Ha Camo-
KOBCKaTa XyJOXeCTBeHa IKkona, a EBrenn mon Ky3ma-
HOB € mpejactaBuTen Ha JleObpckara XymoKecTBeHA
IKOJIA, Y9 MKOHOMHUC BbB DppukoBckust poa. C myo-
JUKYyBaHUTE UKOHU U CTEHOIIMCH CE TOITBJIBA TBOPYEC-
Kara Oworpadus Ha Te3W 3orpadu W ce oboraTsBar
MPEICTaBUTE HU 32 TO3H BCE OIIe HEAOCTATHIHO J00pe
MpOyYeH MepHoA Ha TMpexoja Mexay Be3paxmanero n
HoBoto Bpeme. Pexamna mpobiemu, oTHacsmu ce 10
OpPUTHMHAIIHUS OOJNMK Ha MKOHOCTAca, ISJIOCTHUTE CTe-
HOIIMCHUTE IporpamMu Ha wbpksara or 1888 . u or
1933 1., xaKkTO W HEW3CJIeaBaHaTa IO Cera YyIOTBOPHA
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HMKOHA, KOSITO C€ Ma3u B IIbPKBaTa, OCTaBaT OTBOPEHHU 3a
ObJEIIUTE U3CIIEABAHUS.
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EARLY BYZANTINE
CAPITALS FROM THE
EPISCOPAL BASILICA OF
PHILIPPOPOLIS

Iva Dosseva

For the first time capitals of the Epis-
copal Basilica of Philippopolis,
samples of the and impost the Ionic
impost type — Byzantine inventions
designed to carry arcades — are being
published. Some of the specimens
testify to a large-scale reconstruction
of the roof structure of the basilica.
The analysis of the shape and decor-
ation places the capitals in the period
between the second half of the 5th
century and the second half of the
6th century. The limits become even
narrow of the already proposed
stages of laying floor mosaics, prob-
ably preceded by other construction
activities, are being taken into con-
sideration. Most likely, the capitals
and the reconstruction of the church
accordingly date from the reign of
Justinian I.

The parallels from Constantinople,
Chersonesos, Greece, Odessos, etc.
suggest that most on the capitals of
the Episcopal Basilica of Philippo-
polis originated from the imperial
quarries and workshops on the island
of Proconnesos. Jugging by some
marked but not sufficiently shaped
details of the relief decoration as
well as by specific decorative
schemes of pulvinae, at least the fi-
nal phase had to be executed on site.
The unfinished Ionic capital made of
syenite, the material extracted close
to Philippopolis during the Roman
period is evidence of continuing, al-
beit limited, stonemasonry activity.

AN ICON OF ST ANASTASIA
PHARMACOLYTRIA WITH
EIGHT LIFE SCENES (1789)
Alexandra Ph. Trifonova

In this paper an icon of St Anastasia
Pharmakolytria with eight life scenes
(1789) is presented. The icon origin-
ates from the monastery of St Ana-
stasia on the St Anastasia island of
the Black Sea Coast, but nowadays is

kept in the church of Dormition of
the Virgin (1869) in Burgas. The
icon of St Anastasia Pharmakolytria
bears the following vita scenes: 1. St
Anastasia reads the letter of her
teacher Chrysogonous; 2. St Ana-
stasia imprisoned by the perfect’s or-
der; 3. St Anastasia in front of pre-
fect Phloros; 4. St Anastasia in front
of emperor Diocletian; 5. St Ana-
stasia in front of king Poplios; 6. St
Anastasia in front of the perfect of
Bethania; 7. St Anastasia in a ship
with a lot of martyrs; 8. The martyr-
dom of St Anastasia in the fire.
There is also a donor’s inscription: T
dénog Tod dodhov Tod O(eg0)v,
lewpyax[n ... Jxo[........... 1/ aynd
oktmPpiov / Ky / xelp dnuntpiov —/
nmpogkvvntod , which indicates that
the icon was ordered by Georgakis
and was painted by Dimitrios pil-
grim (npookvvntig) on 23th of Oc-
tober 1789. The presented icon is of
great iconographical interest, be-
cause is the one of the three known
vita icons of St Anastasia Phar-
makolytria from the Balkans.
Moreover, our research indicates
that five of its life scenes are unique,
which indicate that the painter of the
icon, Dimitrios pilgrim, was inspired
by a vita text of St Anastasia Phar-
makolytria or by another lost
nowadays vita icon of the saint.

SEVERAL 19TH-CENTURY
RELIQURIES AND THE
GOLDSMITHS’ TRADE IN
PAZARDZHIK

Darina Boykina

This article presents for the first time
reliquaries made by Pazardzhik
goldsmiths and the sources for them
known in the scientific literature.
The taxidiotic boxes of Ignatious of
Rila (Rilets) of 1842, Abraham (Av-
ram) of Bachkovo of 1843, two
reliquaries from the Batkun Monas-
tery made in 1851 and 1861 and one
from the Church of Transfiguration
in Pazardzhik of 1869, are examined
and analyzed in the context of Paz-
ardzhik goldsmiths’ trade. The text
also presents systematized informa-

tion about the development of the
goldsmiths’ trade in Pazardzhik rely-
ing mostly on written sources: data
from Ottoman documents, evidence
from the 1720 Travel Notes of
Chrysanthos Notaras, inscriptions
from goldsmiths’ works, etc. Data
shows that goldsmiths emerged in
Pazardzhik as early as in the early
16th century as in the end of the fol-
lowing century there was already a
functioning goldsmiths’ guild with
an impressive number of masters
that continued to actively develop
during the 18th century and the 19th
century. Such data as well as the pre-
served goldsmiths’ works provide a
reason to propose a hypothesis that
Pazardzhik is one of the options for
the localization of the so-called
“goldsmith centre in the area of the
Bachkovo Monastery and Plovdiv”.
The article puts just the beginning of
an exploration of the goldsmiths’
trade in the town and its role during
the period of Ottoman rule on the ter-
ritory of present-day Central South-
ern Bulgaria.

STEPHANOS K. NIKITAS: A
PAINTER AND CLERIC FROM
THRACE OF THE LATE
NATIONAL REVIVAL PERIOD
Simeon Tonchev

Painter Stephanos K. Nikitas (ca.
1822-1908) was born in Adrinopole
(Edirne), to a family of high stand-
ing. His manner with apparent influ-
enced by the academic art distin-
guished him from the rest of the
painters in the local art centre. From
his known icons and murals it tran-
spires that he flourished in the early
1850s until 1861. These artworks are
in the south of Bulgaria or in the dio-
cese or the Metropolitan See of Plov-
div. His latest commission were the
1861 murals at the Church of St
Nicholas in Limenas on Thassos, his
only artwork known in Greece. No
later than the beginning of 1866, but
in all likelihood immediately after
the Union, Stefanos abandoned
painting and was not the author of
the several icons signed by Stefanos
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Adrianoupolites, as their manner
shows.

Various extant records testify to the
religious activity of Stephanos
Nikitas, most important of these are
his letters written between 1870 and
1881 and Victorin Galabert’s diar-
ies. In 1861, he joined the Pantelei-
mon’s sect on Thassos, thus mark-
ing its beginning. He was a deacon,
a hierodeacon, socius of the
preacher, who prepared him to take
his position. They joined the Bul-
garian Union on 6 January 1864. In
the summer of 1867, Nikitas headed
for the Vatican and in 1868 took
over as the archimandrite of the
monasteries of Panteleimon in the
villages of Studena and Mustrak (in
the region of Edirne at the time).
Nikitas reconverted to Orthodoxy
and returned to the Bulgarian Ortho-
dox Church in 1892.

THE CHURCH OF THE
MOTHER OF GOD OF THE
LIFE-GIVING FONT,
PODUIANE BOROUGH
Veselina Yoncheva

The Church of the Mother of God of
the Life-giving Font in the Sofia bor-
ough of Poduiane was built in 1883,
shortly after the Liberation. As the
synaxes in Poduiane were tradition-

64

ally held even before 1878 on Easter
Fridays (the first Friday after
Easter), the Mother of God of the
Life-giving Font (Theotokos Zoo-
dochos Pege) was declared the pat-
ron saint of the church. The church
was built by masters from Slatina as
a triconch domed church with a
polygonal apse at the eastern end and
a narthex at the western entrance.
Initially, the church had three domes,
a central one and two blind domes in
the narthex. The two-tiered icono-
stasis was made in 1883, partly dec-
orated with wooden fretwork. Nikola
Dospevski painted the icons from the
Sovereign tier and Evgeni Pop Kuz-
manov painted the tier with the icons
of the Apostles, the painted part of
the Crucifixion and the Holy Doors.
The church was painted in several
periods: initially in 1888; then in
1933 and lastly in 1989-2002. The
earliest extant murals are in the apse,
both conchs, the pendentives, in the
lower and partly in the second re-
gister of the north and the south
walls as well as at some places in the
vaults. The donor’s inscription in the
south conch makes it clear that this
stage of painting was completed on
18 July 1888. The murals are un-
signed, but judging from the manner,
they may be attributed to Evgeni Pop
Kuzmanov from Gali¢nik. Compar-
ing them with artworks signed by
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him such as the murals at the Church
of St George in the village of
Deleina, the region of Vidin, shows
that it was the same painter, who
worked on the church in Poduiane.
The decoration of the Church of the
Mother of God of the Life-giving
Font in the Sofia borough of
Poduiane was made by some of the
icon painters well known to the sci-
entific literature, members of two of
the most significant schools of the
period of the Bulgarian National Re-
vival. The icons from the Sovereign
tier were painted by Nikola
Dospevski, a member of the art
school of Samokov. Evgeni Pop
Kuzmanov, a member of the art
school of Debar, painted the tier with
the icons of the Apostles, the painted
part of the Crucifixion on the crest of
the iconostasis and the Holy Doors
as well as the murals of 1888. The
publishing of these icons and murals
deepens the knowledge of the artists’
work and enriches our notions of that
much less well-explored period of
transition between the National re-
vival and the modern era.



