MOTWBN
MOJLES]

[10LI OTBATEJTHN
PUCYHK

PATTERNS
MODELS
DRAWINGS

The Parable of the Prodigal Son (detail).
Model notebook of Radu, 18" c.,

Library of Romanian Academy of Sciences
(mss. no. inv. 4602 et 5307), f. 11r

ITpurya 3a 6ayaHMA CHH (AeTalia).

Tedrep c o6pasum va Pagy 3orpad, XVIII 5.,

bubanoreka Ha PympHCcKaTa akagemust Ha
HaykuTe (mss. no. inv. 4602 et 5307), f. 11r

Art eualiws,s 2079

ag/xzy&mlol&go&o«, vemenuws L2079

e e
nwk] AY i




Contents

Model — Image Relation in Christian Art and Its Research.

Some Remarks on Treatises on Painting, Model Books

and Hermeneiai Zographikes

EMmManuel MOUAFOU .........coucveviviiieiiiiisisicscisis s 9

The Copying of Images: Roman Art Cases from Bulgaria
MATTNA KOIEUL ...t 21

Hsakoako rpaduru oT 3anaanara gpacaaa
Ha wbpksara ,,Cs. Aumntnp” B bobomeso
VIBAH BUASPCKU oottt 37

MoTuBbT ,,CTpOEX Ha ITbpKBa 3a 40 gun”
VIBAHKA TOP20GA. ..o 57

God’s Punishment for King David’'s Census
in the Religious Art of the Balkans: Texts, Images and Contexts
Margarita KUYUIMAZRIEUA. ..........c.oveveiieieiiicicce s 75

Trois cahiers de modeles
des peintres roumains du XVIII* siécle
CONSEANEIN I CIODANUL .vvvveveveeeeiisieieeisse ettt ettt sttt ettt et e st et ese et st ssesenssaes 91

A Post-Byzantine Sketchbook in the British Museum Library
(MS Add. 43868)
Kalliopi-Phaidt@ KAIAfAET ..........c.ovvvveeiiiiiicieicccs s 119

Have Working Drawings Contributed to a Common Artistic “Dialect”?

Remarks on Sketches and Icons of Local Painting Workshops

in the 19" century Balkans

Andromachi Katselaki — Maria NANOU............ccovveivininiiiieiniiiicsis s sns 135

Reproducing Engravings on a Single Icon:
The Case of the Theotokos Megaspelaiotissa
10A11IS VIEALIOEES ..ovovoovoivivieieeits s 153

Icon Templates in Religious Art of Imperial Russia.
Moscow Old Believers and the Icon-Painting of the 17" Century
ANNA MANUKIATL. ... s 175

Hosu ¢paxti 3a TpeBHEHCKMUTE 30Tpadu
MAPUCAR CHIOTIKOBA ... bbb 193

The Evangelists and their Symbols in the Drawings
in the Greek Manuscript in Harvard: Houghton Library, Typ 215
Alexander SAMINSKY ........c.vviviiuiiiiiiiiiiiicis s s 213

Agarte mOAag (Psalm 23[24], 7-10).
The Iconography of Christ Opening Hades” Doors
THAS KAFALIS ..o 237



Narrative Sequence in the Miniatures
of Tsar Ivan Alexander’s Gospel Book (British Library Add. MS 39627)
ElisSA0etA MOUSSAKOU ......oovvvvvevviviiiiiieicie st 261

Prototypes, Variations & Artistic Innovation: The Iconography

of St John Vladimir on the Interplay Between Frescoes,

Icons, Metalwork and Copperplate Engravings

Konstantinos GIiAKOUINIS .........cuveeveevirniiniciiiininiceie it 277

Heo0nyaiino n3oopaxenne B mkoHa ot XVIII sek.
IToaarane nosica Ha boropoauiia
TOOPZU TOPOG ... 297

The Byzantine Representations of the Himation as a Possible Tool

for Defining Specific Authorial Features of the Painters?

A Connoisseurship Approach

EMlija VUKOUIC ..ot 311

V306paskennsTa Ha Tpopok Vans u cs. Moan Ipeareua
B cBOAa Ha mpuTBopa Ha CecaaBcKust MaHACTUP
MAPUSL KOAYULEEA ..ot 331

Pentecostarion-based Scenes at the Church of Podgumer Monastery
MAYA ZANATIEVA ... 357

On an Iconographic Version
of the Vision of St Peter of Alexandria from the 15%-16" century
TSVOEA KUNEUA ...t bbb 375

Temara , Xpucroc /1o3a” B gekopaTuBHaTa IIporpama
Ha eAVH KMBOT 3a MOIIN
AAPUHA BOUKUH .vovovviviivciiiie s 391

ITponssegenns Ha cBeTOropcku 3orpadu
B Puackus manactup ot xpast Ha XVIII Bex
ANCKCAHODP KYIOMOKUCE ..ovvvvvivvivriciiriiicisisieisset e 413

A Sailboat Sketch: Dating a Constructive Phase
of the Old Cemetery Chapel of Pantokrator Monastery, Mount Athos
Phaidon HAdJIANE0NIOU ............c.eviieeieiiccieieisise s 439

Visual “Intertextuality”: the Use of German Prints
in Transylvanian Painting in the 15" and 16" Centuries
CIPFIAN FITOA vttt s s 455

Ingenium, Inventio, Vis, Facilitas: Western Influences
in Post-Byzantine Art and the Question of Imitability
EMALY L. SPFAIE oot s 471

The Cult of St Nicholas the New Martyr of Sofia and His Representations
at Sofia Churches in the Late 19" and Early 20" Century
VesSeling YOMECHEUA .......c.vuvuviiiiiiiiiiiicii s 483



The Cult of St Nicholas the

New Martyr of Sofia and His
Representations at Sofia Churches

in the Late 19" and Early 20" Century

Vesselina Yontcheva’

Abstract: The article follows the development of the cult of St Nicholas the New Mar-
tyr of Sofia from his martyrdom in 1555 to the mid-20" century. The iconography of
the saint in the monuments of the 16™ through the 17 century is similar to that of
four saints of the same name: he is represented as a martyr, wearing a chiton and a
himation and holding a cross. Images of the saint in military garment appeared in
the 18™ century. In the first half of the 19" century he was depicted both as a martyr
and a warrior riding a horse and began to be signified as St Nicholas the New Mar-
tyr of Sofia. It was only after the Liberation that the saint obtained the iconography
establishing itself throughout the 20 century — a middle-aged man wearing military
attire because of the publishing of a print featuring the saint’s image and his vita.

Key words: neomartyr, Sofia, churches, iconography, print, vita

Over the centuries under the rule of the Ottomans, Sofia became a
centre of feats accomplished by Christians, who were canonised as
saints by the Church. In Bulgaria, no other city has as many neo-
martyrs as Sofia>. St Nicholas the New Martyr of Sofia is among the
martyrs who died in 16" century Sofia like St George the New Mar-
tyr of Sofia and St George the Newest Martyr of Sofia. St Nicholas

1 Vesselina Yontcheva is a full-time doctoral student at the Institute of Art Studies who works on the
ecclesiastical art from the period between 1878 to 1941.

2 Gergova 2000: 307-308; Grigorova 2013: 380.

[ 483
W



was born in 1510, in Ioannina.
Nicholas learned the trade of
shoemaking. With the death of
his parents, he moved to Sofia,
where he had a family. Soon af-
ter that he left the city to settle
in Wallachia where he enlisted
in Mircea Ciobanul’s Guard.
Later, he came back to Sofia,
where in an attempt to convert
him to Islam he was deceived
by Muslims into circumcision.
Despite this brutal act, Nicholas
never apostatised from Chris-
tianity. For this reason, he was
captured, tortured, trialled and
brutally murdered on 17 May

Fig. 1. Icon ‘St Nicholas the New Martyr of Sofia with 1555. His bOdy was burned so

scenes of his vita’, in the lower right corner is written that his mortal remains could
“icon painter Vassil P. Radoikov from Samokov, 1882 : 3
(photo: Vesselina Yontcheva) not be interred’.
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After his death, the cult of St
Nicholas the New Martyr of Sofia spread quickly. After his body was
burned, people rescued bits of his charred bones. One of his close
Christian friends succeeded in getting hold of a particle of his skull*.
The remains were taken to the Church of the Holy Archangels and
laid into the coffin of the Holy King Milutin. In this church, a special
council was convened by James, Metropolitan of Sofia, and Nicholas
was canonised as a saint. The 17" May became his feast day. Fol-
lowing the council, particles of the relics of St Nicholas were shared
among all Sofia churches’. In his autobiography, the bishop Partheni-
us Pavlovi¢ who lived during the first half of the 18" century, an aide
to the Metropolitan of Karlovac, testified that Nicholas the New Mar-
tyr, who was burned by the Turks because of his faith, was praised
in Sofia®.

3 Ivanova 1986: 317-361.
4 Snegarov 1932: 29.

5 Rousseva 2015: 93.

6 Ivanov 1982: 194-196
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Fig. 2. Preparatory sketch by V. Popradoikov, Fig. 3. St Nicholas is praying, icon ‘St Nicholas the
Sketchbook, Inv. Ne 1124, Museum of History New Martyr of Sofia with scenes of his vita’, 1882,
in Samokov (photo Vesselina Yontcheva) detail (photo Vesselina Yontcheva)

In 1806, the saint’s relics were placed in a specially made silver cas-
ket’. In the centre of its lid, St George the New Martyr of Sofia and St
Nicholas the New Martyr of Sofia were represented along with their
names inscribed to identify those portrayed. The casket was kept in
the Church of the Holy Archangels, the centre of the cult of St Nich-
olas the New Martyr of Sofia. Ralitsa Rousseva associates this church
with an icon of St Nicholas of Sofia represented together with the
Holy Archangel Michael and St George the New Martyr of Sofia®,
which I will discuss in more detail later on. Following the demolition
of the Church of the Holy Archangels in 1889-1891, the casket hold-
ing the saint’s relics was moved to the Church of St Nedelja. Short-
ly afterwards, Metropolitan Parthenius presented the Church of St
Nicholas the New Martyr of Sofia with the reliquary on the occa-
sion of its first patron saint’s feast day, i.e. 17 May 1901. In the 1970s,
this reliquary was stolen. St Sophia’s churchwardens presented the

7 Boykina 2016: 36.
8 Rousseva 2015: 95.
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Fig. 4. Icon of St Nicholas
the New Martyr of Sofia and
St George the New Martyr
of Sofia

(NAIM Ne 924), Museum of
Christian Art at the Crypt
of St Alexander Nevsky
Cathedral;

end of 18" — beginning

of 19" century

(photo Ralitsa Rousseva)

particle of the relics to the church of St Nicholas and it is still kept
there. Presently, it is placed for veneration along with particles of St
Charalampus’ relics next to the ambo.

We got information about the life, deeds, suffering and the martyr-
dom as well as some of the miracles after the death of St Nicholas the
New Martyr of Sofia from three works dedicated to the saint: a vita,
a liturgy with a synaxarion and an encomium?, known under the title
The Encomium on Sofia New Martyrs dated from 16" c. and dedicated
to the Holy New Martyr George of Sofia, the Holy Newest Martyr
George of Sofia and St Nicholas the New Martyr of Sofia™.

Most informative of them is A vita, a story and a tale of the holy and
glorious Nicholas the New Christian Martyr, who suffered in the glorious
city of Sardica, named Sredets, and of his martyrdom through betrayal. This

9 Snegarov 1932: 1.
10 Tvanova 2015: 61-66.
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Fig. 5. St Nicholas the New Martyr in the church
‘St George’ in Veliko Tarnovo, 1616
(photo Ivan Vanev)

Fig. 6. St Nicholas the New Martyr of Sofia in the
church of St Nicholas Seslavski Monastery (1616).
The saint is presented on the north wall which has
been redecorated in the 19" century

(photo Ivan Vanev)

is the most voluminous vita in Bulgarian hagiography ", commis-
sioned by the Sofia clergy'? and composed by Matej Gramatik, a man
of letters from Sofia, a contemporary of the saint who knew the mar-
tyr personally. The original manuscript of Matej Gramatik has not
reached us. The vita has survived in a single copy of 1564". A note
by the copyist on the last page of St Nicholas” vita makes it clear that
the copyist was Priest Lazar from Kratovo'. It has been established
that in 1563 Matej Gramatik asked Priest Lazar from Kratovo to copy
the liturgy, the vita and the encomium on St Nicholas the New Mar-

11 Grigorova 2013: 375.
12 Tsibranska-Kostova 2017: 35.

13 A copy of Ouepxu us ucmopuu Aumepamypnox crouenuii 6orzap u cepbos ¢ XIV-XVII sexax
(Cankr IlerepOypr: Tunorpadis VMimmepatopckon Axagemin Hayks, 1901) kept at the Church-
Historical and Archival Institute, Sofia, and published by Polihronii Syrku, see Ivanova 2015: 63.

14 Snegarov 1932: 1-58.
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Fig. 7. St Nicholas the New in the church of St Paraskeve, Breze village, 1882 (photo Ivan Vanev)

tyr of Sofia®®. Presumably, the earliest text by Matej Gramatik was
much shorter, just an account containing no biblical verses, proverbs
or other typical of the hagiographical genre additions. That was the
reason why the author sent it to the priest from Kratovo, as the lat-
ter was well versed both as compiler and editor. The copy of Priest
Lazar was sent back to Matthew the Grammarian, who left it for safe
keeping in the Church of the Holy Archangels where the relics of the
martyr were also held. In 1781, this work along with the Liturgy of St
Nicholas the New Martyr and the Encomium on Sofia New Martyrs as
well as the Liturgy of Apostle Andronicus, the Supplicatory Canon
to the Most Holy Theotokos and the Synaxarion of Hieromartyr Solo-

15 Kiselkov 1965: 356.



chonus'® were bound together by Priest Christo, which is proved by a
note on the cover'’. The new composite volume was titled A Liturgy of
St Nicholas the New Martyr of Sofia according to the heading of its first
part and also because its most important parts told the story of this
newest at the time saint of Sofia'®. This book was kept at the Church
of the Holy Archangels well until the Liberation, when it was trans-
lated to the nearby Church of St Nedelja.

In the early 20" century, the composite volume bound between wood-
en covers was found and published by Polihronii Syrku who was
the first publisher and explorer of the book. After Syrku, the book
copied by Priest Christo was critically commented by Vladimir Ro-
zov" and Ivan Snegarov®. The three scholars, who have studied the
work, believe that the Liturgy has been composed by an anonymous
author. Syrku assumes that it has been written by Sofia hymnogra-
phers. His assumption is questioned by Vladimir Rozov who accepts
the Liturgy has been composed by ‘monks from Zion or Sinai’, who
attended the canonisation of the new martyr. Ivan Snegarov thinks
that their participation in its composition is insignificant, though he
also believes that it has been co-authored by several men of letters.
The authorship of the Liturgy was conclusively identified by Stefan
Kozhuharov, who found that the most important part of the book, i.e.
the Canon, was composed by a hymnographer from Sofia, Andrew,
who included his name in an acrostic®.

There is evidence that a church was erected immediately after the
martyrial death of St Nicholas on the spot near the road to Nis, out-
side the city®. In the 1930s though, nothing has survived of it except
for the fountain of the holy spring®. The fact that the cult of the saint
has been strongly established in the memory of the Christian inhab-
itants of Sofia s also evidenced by an account of his death different

16 Snegarov 1932: 81.

17 Kiselkov 1965, 356.

18 Kiselkov 1965, 355.

19 Rozov 1930, 2005-2019.

20 Snegarov 1932, 1-58.

21 Bujuklieva 2008: 5 [author’s summary of dissertation].
22 Kozhuharov 2004: 259-278.

23 Ishirkov 1912: 26.

24 Penev 1935: 52.
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Fig. 8. Free standing icon from the church of St Nicholas the New Martyr of Sofia.
Signed by Vasil Popradoikov, dated March 1891 (photo Vesselina Yontcheva)
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from that in the vita, which has also gained currency?®. Paisius of Chi-
landariou also mentions St Nicholas among the martyrs who died he-
roically in Sofia®.

All evidence indicate that immediately after the saint’s death, a cult
of him began to develop. His feast day was set and a liturgy and
a vita were composed?. Another important element of a developed
cult is also present: the saint’s representations in art*®, which were
painted not only at the churches in Sofia, but also outside the city.
Between ca. 1560s and the 1620s, images of the saint, signified as St
Nicholas the New Martyr, occurred at the Catholicon of St John of
Rila Monastery of Kurilo*; the Church of St Nicholas, the village of
Strezovce in the region of Kumanovo (1606); the Church of St Theo-
dore Tyron and St Theodore Stratelates® (1614), the village of Dobur-
sko; the Church of St George in Veliko Turnovo (1616) (Fig. 5)°'. At
all these churches, the saint, signified as Nicholas the New Martyr,
is represented as a beardless, wearing a chiton and a himation and
holding a cross. According to Victoria Popovska-Korobar no occur-
rences at the medieval monuments are known of representations of
the saint wearing armour®.

In the 18™ century, the saint signified as St Nicholas the New Martyr
was depicted as a young warrior and at the Chapel of the Holy Trin-
ity of the Church of the Most Holy Mother of God in Arbanassi®. A
saint signed as Nichola the New is represented at the south wall of
the loft of the church of St George in Arbanassi. He is depicted as a
young martyr*. St Nicholas the New Martyr of Sofia is represented
with a short black beard and in military garb together with St George

25 Temelski 2000: 31.

26 Hilendarski 1972:197.
27 Stoyanov 1981: 165.
28 Gergova 2015: 54-55.

29 The figure is in a medallion, in the fourth register (from top to bottom) on the south wall of the
naos, see Pandurski 1975: 8, 10, ill. 6.

30 The saint is represented in the first register on the north wall (arcade) of the south nave and
signified as St Nicholas the New Martyr, see Kuneva 2012: 36.

31 The saint is represented in the fifth register on the west wall and signified as St Nicholas the
New Martyr, see Gergova, Penkova 2012: 59.

32 Popovska-Korobar 2006: 114.
33 Gergova 1999: 1, 12, 13; Corpus 2006: 95.
34 Sapundzieva 2015: 225.
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the New Martyr of Sofia on the lid of the casket for relics from the
Monastery of German®. Of the same period is also the icon of Theot-
okos Eleousa with the Holy Trinity and saints from the Church of the
Most Holy Mother of God, Sofia®*. In the second register (from bot-
tom to top), to the left of the central area, St Nicholas and St George
the New Martyrs of Sofia are depicted. The saint under consideration
is represented as a middle-aged martyr with a short black beard.

The fact should be taken into account that there are several saints
known under the name of St Nicholas the New Martyr: St Nicholas
the New Martyr of Vounenis (his feast day falls on 9 May), who was
martyred in the early 10" century; St Nicholas the Venerable New
Martyr Voivode (24 December); St Nicholas the New Martyr of Io-
annina (17 May), popularly known as ‘of Sofia’, who died in 1555;
St Nicholas the New Martyr of Metsovo (16 May), who died in the
early 17™ century, and St Nicholas the New Martyr of Karpenissi (23
September), who was martyred in 1672%. At the monuments between
the 16™ and the 17" centuries, the iconography of all the five saints is
almost similar, upholding the established representational tradition:
the saint is depicted beardless, wearing a chiton and a himation and
holding a cross. Impressively, in that period there are no images of
a Saint Nicholas signified as ‘of Sofia’. I suppose the hypothesis that
the martyr of Sofia is depicted in some of these monuments, having
in mind both the origin of the painters and the commissioners and
the close geographic proximity of these monuments to Sofia, where
at that time his cult was the most widespread®. In some instances,
there are conflicting opinions about who of the saints has been rep-
resented. Such is the case with an image of the saint at the Church of
St George in Veliko Turnovo, which in Bulgarian art history is gen-
erally accepted as a representation of the martyr of Sofia®*. Taking
into account the Greek origin of the icon-painters who made the mu-
rals, Maria Kolusheva claims that the very popular across Epirus and
Thessaly St Nicholas the New Warrior Martyr or St Nicholas the New
Martyr of Vounenis was represented®.

35 Genova 2001: 11, 1ll. 13.

36 Paskaleva 1981: 86, 87.

37 Popovska-Korobar 2006: 112, 113; Sapundzhieva 2015: 226.
38 Sapundzhieva 2015: 231.

39 Gergova, Penkova 2012: 59.

40 Kolusheva 2016: 109.



On an icon of St Nicholas the New Martyr of Sofia of unknown prov-
enance, dating from the 18" or the 19" century, which is now kept in
the collection of the National Institute of Archaeology with Museum,
Sofia*, the saint is represented as a martyr with a short black beard.
This is the earliest known to me image, where St Nicholas the New
Martyr is signified as “of Sofia’.

Since the first half of the 19" century, the cognomen ‘New’ has been
increasingly added to ‘of Sofia’ in the representations of the saint.
Images of the first half of the 19" century are extant at the catholicon
of the Seslavtsi Monastery* (1616, repainted in the 19" c.) (Fig. 6); the
Church of St Nicholas in the village of Lokorsko* (1834); the Church
of St Parasceva in the town of Breznik* (1841); the Catholicon of the
Nativity of the Blessed Virgin Mary, Rila Monastery* (1842-1844); the
Church of the Dormition of the Most Holy Mother of God, Monas-
tery of Iskrets* (1843); the Church of St Demetrius in Godech* (1844,
repainted in 1897); the Church of the Dormition of the Most Holy
Mother of God, Monastery of Trojan* (1847-1849); the Church of St
Demetrius, Monastery of Podgumer® (1848); the Church of St Paras-
ceva in the village of Breze™ (1882) (Fig. 7). In the majority of these
monuments the saint is signified as St Nicholas the New Martyr of

41 Gergova, Gatev, Vanev 2012: 27, 82, 546.

42 For unknown reasons, possibly because of a damage to the paint layer, some of the rep-
resentations on the north wall were repainted in the 19" century with the saint under considera-
tion among them signified as St Nicholas the New Martyr of Sofia, see Corpus 2018: 218.

43 The saint is represented above the west window on the south wall and signified as St Nicholas
the New Martyr of Sofia, see Kuyumdzhiev 2018a: 247.

44 The image is depicted in the second register on the south wall and signified as St Nicholas the
New Martyr of Sofia, see Stoykova 2018: 318.

45 The saint is represented together with St George the New Martyr of Sofia and signified as St
Nicholas the New Martyr of Sofia, see Kuyumdzhiev 2018: 463.

46 The saint is pictured full-length, young, beardless, holding a martyrial cross, in the third regis-
ter on the east wall of the narthex and signified as St Nicholas the New Martyr, see Kuyumdzhieva
2018a: 542.

47 The saint is depicted full-length, young, beardless, holding a martyrial cross, in the second
register on the south wall and signified as St Nicholas the New Martyr. It should be noted that
his image, along with other images in this area of the church, has been repainted ca. 1897, see
Stoykova 2018a: 557.

48 The saint is interpreted together with St George the New Martyr of Sofia in the north choir loft
and signified as St Nicholas the New Martyr, see Popova 2018: 660.

49 The saint is represented together with St George the New Martyr of Sofia above the east win-
dow on the south wall and signified as St Nicholas the New Martyr, see Zaharieva 2018: 720, 721.

50 The saint is pictured over the door on the west wall of the narthex and signified as St Nicholas
the New Martyr, see Kuyumdzhieva 2018: 736.
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Sofia with the exception of the Monastery of Iskrets, the Church of St
Demetrius in Godech and the Church of St Petka in Breze, where he
is signified as St Nicholas the New Martyr. The saint is represented
as a warrior riding a horse only at the churches in Breze and Breznik.

During the second half of the 19" century Nikola Obrazopisov de-
picted St Nicholas the New Martyr of Sofia in the Church of St Par-
asceva, the village of Dren; in the Church of the Dormition of the
Most Holy Mother of God, the village of Saparevo; in the Church of
the Nativity of the Most Holy Theotokos, the town of Samokov; in
the Church of the Presentation of the Virgin in the Temple, Panagur-
ishte™, as well as in the Catholicon of the Monastery of Lozen™. In
1871, the saint was depicted also at the Church of St Nicholas in the
village of Belotintsi, region of Vidin®. The murals at the church were
made by Hieromonk Macarius™.

Of special interest is the icon from the Museum of Christian Art at
the Crypt of St Alexander Nevsky Cathedral, dated to the late 18" or
the early 19™ century and featuring jointly Saint Nicholas the New
Martyr of Sofia, the Holy Archangel Michael and St George the New
Martyr (Fig. 4). Ralitsa Rousseva has proved that the icon has been
painted for the Church of the Holy Archangels in Sofia®, which ex-
plains its unconventional composition: the patron saint of the church
is central to the icon, surrounded by the saints whose relics are held
there. On the icon from the Crypt Museum he is portrayed precisely
as in his vita, a middle-aged warrior®. In the church that the icon was
commissioned for a copy of the saint’s vita is kept written by priest
Lazar from Kratovo. It could be logically to assume that the commis-
sioners of the icon, who were in direct contact with the Church of the
Holy Archangels, the centre of the cult of St Nicholas the New Martyr
of Sofia, were fully conversant with the saint’s vita, telling that dur-

51 Gergova 2006a: 243.

52 The saint is represented as a middle-aged martyr, wearing a white dalmatic and signified as
‘of Sofia’, see Mardi-Babikova 1969: 18.

53 The saint is depicted as a martyr, signified as St Nicholas the New Martyr of Sofia, see Mar-
di-Babikova 1971: 4.

54 Gergova 1983: 13-15.
55 Rousseva 2015.

56 The earliest representation of the saint as a warrior is at the Chapel of the Holy Trinity, the
Monastery of the Dormition of the Most Holy Mother of God in Arbanassi, where he, however, is
depicted as a young man, see Gergova 1999: 1, 12, 13; Corpus 2006: 95.



Fig. 9. Mosaic of St Nicholas the New Martyr of Sofia and St George the New Martyr of Sofia
in St Alexander Nevsky Cathedral, Hristo Berberov, 1911 (photo Vesselina Yontcheva)

ing his years in Wallachia, Nicholas joined Mircea Ciobanul’s guard.
Probably that was the reason why the saint began being depicted as
the warrior he was in a certain period of his life, rather than as a
martyr.

Ralitsa Rousseva suggests that if this icon had belonged to the Church
of the Holy Archangels, it should have been widely known in the 19*
century so that serving as an iconographic model”. I would ques-
tion this hypothesis, for if the icon had served as an iconographic
model, its unconventional composition would have been used as a
prototype. Besides, as seen above in the saint’s representations of the
first half of the 19™ century, it has to be taken into account that he is
depicted as a warrior only in the churches of Breze and Breznik, and
again only in these two churches as a beardless young man riding a
horse. All this comes to prove that the iconography of the saint, rep-
resented according to his vita as a middle-aged man wearing armour
was established much later, i.e. after the Liberation in 1878, when his
vita and image gained more widespread currency.

57 Rousseva 2015.
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(photo Vesselina Yontcheva)

It was after 1878 that St Nicholas the New Martyr of Sofia was made
the patron saint of the officers and the patronal festival of the newly
established Military School in Sofia was to be celebrated on the day
of his martyrdom. In 1890, a decision was made to build a wooden
chapel in the immediate vicinity of the holy spring. Six years later,
the construction of the present church began.

The burial place of St Nicholas the New Martyr of Sofia is one of the
few known interments of a Bulgarian saint. The place where his body
was dragged and burned on 17 May 1555, the so-called Turnitsa lo-
cation owned by Hajji Pavel Bonev and his wife Ekaterina Hajipav-
lova was not a built-up area. Only a boulder indicated the martyr’s
gravesite®. In 1890, the landowners donated the plot to the newly
consecrated wooden chapel. Back then the churchwardens built a
baldachin and a fence. The feast day of the patron saint has been
celebrated ever since May 1892. On the night of 16 May holy wa-

58 Temelski 2000: 40.



ter sprinkling ceremony was performed on the site where the martyr
was burned. On the next morning a service was held at the chapel. In
1969 a small chapel was constructed on the gravesite of the saint in a
small yard in what is now 126 Tsar Simeon Street™.

In 1882, in the time of the earliest wooden chapel, erected on the site
where the saint was tied to a willow tree and stoned to death®, the
churchwardens decided a big vita icon to be assigned to a skilled
painter®. Vasil Popradoykov from Samokov was commissioned to
do the work (Fig. 1). Seven of his sketches of hagiographic scenes
for the icon are now kept in his sketchbook at Samokov History Mu-
seum (inv. no. 1124). Anna Roshkovska has published four of these
drawings attributing them to Stanislav Dospevski®. The sketchbook
though, assembled and donated to the Museum by Vasil Popradoyk-
ov’s son, Dimiter Radoykov in 1939, explicitly mentions that these are
scenes from the life of the saint and the icon belongs to the Church of
St Nicholas in Tri Kladentsi residential area in Sofia (Fig. 2)®.

The vita icon by Vasil Popradoikov is now kept in the altar of the
church and is brought out each year on 16 May for an outdoor liturgi-
cal supplicatory procession. It bears an inscription in the lower right
end: “Painted by Vasil P. Radoykov from Gorni Samokov, 1882’. In the cen-
tral area of the icon St Nicholas the New Martyr of Sofia is depicted
full-height and holding a martyrial cross in one hand and a spear in
the other, surrounded by scenes from his life, chronologically following
the events from his vita. The ‘account’ begins from the upper left end
proceeding to right very much like a text. Above each scene its num-
ber and title are inscribed: 1. The Trade of St Martyr Nicholas of Sofia, 2.
St Martyr Nicholas Opiated through Deceit and Circumcised, 3. St Martyr
Nicholas Praying before the Image of the Saviour (Fig. 3), 4. St Martyr
Nicholas Before the Judges, 5. St Martyr Nicholas in His Cell Visited by
Acquaintances, 6. St Martyr Nicholas Led to the Place of His Martyrdom,
7. St Martyr Nicholas Stoned to Death by His Torturers and 8. St Martyr
Nicholas Thrown into the Fire. The new church, which construction has

59 The chapel was designed by architect Stefan Kunev and painted in 1979 by Nikolai Rostovt-
sev and Alexander Sorokin.

60 Sprostryanov 1906/1907: 27.

61 Temelski 2000: 41.

62 Roshkovska 1994: 11-17.

63 Sketchbook of Vasil Popradoikov, inv. no. 1124, Samokov History Museum.
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not yet begun when the icon was painted, is represented beneath the
central image of St Nicholas.

In 1897 the churchwarden N. Krapchanski, in an attempt to raise
funds for the construction of the new church, suggested the Popra-
doykov’s icon to be printed on paper and sold to the public by retail.
It was Ivan Dimitrov, rather than the painter of the icon, who took to
making the print in full compliance with the painting. In 1898, 10,000
copies of the print were released. I found such a copy at the Church
of the Dormition of the Most Holy Mother of God in Obelia residen-
tial area, Sofia, and at the Church of St Andrew the Protocletus in
Opulchenska Street, Sofia. Consequently, lithographic copies of the
icon came out®. Such a copy is found in the Church of the Holy Trini-
ty, Konstantin Velichkov Boulevard, Sofia. Thus, Popradoykov’s icon
became a ‘prototype’ for the painters working in the period after the
Liberation.

In 1879 St John of Rila Ministerial Fraternity in Sofia published a
small book Vitae of the Saint and Right-believing King Boris-Michael of
Bulgaria; St Cyril and St Methodius; St Nicholas the New Martyr of So-
fia, the Holy King Constantine and His Mother Helena and St George the
New Martyr of Sofia, authored by a cellarer Todor Mitov®. The church-
wardens of the new Church of St Nicholas the New Martyr of Sofia,
who found it impossible to reissue the saint’s vita in an attempt to
raise funds for its construction, were presented with 3,000 copies of
this book®. By distributing the book and the print in an attempt to
receive donations, both the story (though abridged) and the image of
the saint were promoted. All later representations of the saint, which
I'will discuss in more detail later on, adhere to the iconography estab-
lished after the Liberation.

The Church of St Nicholas the New Martyr of Sofia has a total of four
icons that are from the period under consideration: the patron saint’s
icon from the iconostasis; an icon without a fixed place, positioned
next to the ambo, and one on the proskynetarion in the south area,
next to entrance to the church. The vita icon by Vasil Popradoykov
is kept in the altar. The icon without a fixed place next to the ambo

64 Vasiliev 1987: 217.
65 Paskaleva 2002: 214.
66 Temelski 2000: 58.



Fig. 11. The killing of St Nicholas with stones, plinth belt of the iconostasis of the church
St Trinity in Sofia, Petar Kushlev, 1945 (photo Vesselina Yontcheva)

was described by Hristo Temelski in his book about the Church of
St Nicholas the New Martyr of Sofia as made by an unknown paint-
er”. The icon, however, is signed in the lower right end by Vasil Po-
pradoykov and dated in the lower left end ‘1 March 1891 (Fig. 8).
The icons from the iconostasis and the proskynetarion were made in
1923/24 by a team led by Gospodin Zheliazkov including Stefan Iva-
nov, Hristo Berberov, Ivan Dimitrov and Apostol Hristov®.

Two depictions of the saint are preserved at St Alexander Nevsky

67 Temelski 2000: 87.
68 Temelski 2000: 86, 88; Katsarski 1966: 58.
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Cathedral: the one made by Tseno Todorov® is on the north curve of
the arch, between the northwest pillar and the column to the west of
it (Fig. 10) and the other one is a mosaic icon above the north door
to the northwest corner of the building, made by Hristo Berberov,
where the saint is depicted together with St George the New Martyr
of Sofia (Fig. 9).

In 1945, Peter Kushlev made the iconostasis of the Church of the Holy
Trinity in Slatina residential area of Sofia. Among the many scenes
from the Bulgarian history he introduces there, the Stoning to Death
of St Nicholas the New Martyr of Sofia was represented on a panel in
the south zone of the iconostasis (Fig. 11)”.

The images of the saint commissioned for Sofia churches after the
Liberation suggest that at the time, the iconography of St Nicholas the
New Martyr of Sofia has already been established in conformity with
the historical credibility of his vita, with his age and the garments of
the period. He was represented as a bearded middle-aged man, his
hair tucked behind the ears, wearing military garb and a cloak over
his armour, holding a cross in his right hand. This iconography is
very different from the earlier representations that have adhered to
the typology of the homonymous saints. Indeed, the earliest image
of the saint, where he is represented according to his vita, is the icon
at the Museum of Christian Art at the Crypt of St Alexander Nevsky
Cathedral, dated to the turn of the 19* century. In neither of the mon-
uments that dates from the 19" century until the Liberation the saint
is depicted as a middle-aged warrior. Chronologically, the next sim-
ilar representation is on the vita icon of 1882 by Vasil Popradoykov.
The icon-painter from Samokov possibly modelled his icon on the
image of St Nicholas the New Martyr on the icon from the Crypt. As
for the painters working after the Liberation, who firmly adhered to
this iconography, they undoubtedly were influenced by the image
on Popradoykov’s icon, rather than on that from the Crypt Museum.

69 Petrov 2011: 84.

70 The saint is depicted in profile, tied to a tree, and on the left side a Turk is about to throw a
stone at the martyr. On his right side, the fountain is painted to symbolise the holy water spring
on the place of his martyrdom, see Angelov 1992: 78.
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KyarpTt kbM B. Hukoaa Hosu Coguiickn
VI HeTOBUTe M300pakeHNsI B COPUIICKITE XpaMOBe
ot Kpas Ha XIX - mppBaTa moaosmHa Ha XX BeK

Beceauna HOHQEBCI

Cs. Hukoaa Hosu Coduiicku e cpea MBbUeHNLINTE, KOUTO 3aruBar reporicku 8 Co-
s mpes XVI B. 3aegH0 cbe cs. ['eopru Hosu Coduitcxn u cs. 'eopru Hait-vosu Co-
Juricku. Pogen mpes 1510 r. B SInuHa, Huxoaa ycsosBa obymapckus 3aHasT. Caea
CMDBPTTa Ha poAnuTeauTe ci ce mpemectsa B Codpurst, KbAETO Ch3JaBa CBOE CEMEVICTBO.
Ckopo caes ToBa HaIlycka I'paja I ce yCTaHOBsBa BbB Baalllko, KbaeTo IOCThIIBA B
rBapAnsTa Ha Mupuo Yoban. Caes nssectHo BpeMe ce 3aspbira B Copust, KbaeTo, B
OIIUT Ja I0 MPMOOIIAT KbM MCAsIMa, MIOCIOAMAaHUTe C M3MaMa ro oOps3Bart. Baipe-
k1 To31 OpyTazeH akT Hukoaa He ce oTpuya ot XpuctusHckaTa sapa. [1o tasu npu-
4IHa TOJ € 3aA10BeH, U3MbUBaH, CbAeH U XKecTOKO youTt Ha 17 maii 1555 r. Tsaoro my

€ II3IrOpPEHO, Taka 4e TACHHITEe My OCTaHKI Aa He MOoraT JAa 6’bAaT norpe6aHM.

Kyatst x6M cB. Hukoaa Hosu Coduiicku ce passusa OBp30 cael CMBPTTa My.
Eann oT mpubanskeHnTe My XpUCTUSIHN YCIIsBa Ja ce Jo0epe 40 JacTuIia OT Je-
pema My, a cae KaTo TAA0TO My e M3TOPeHO Xopara Ch0MpaT OCTaHKUTEe OT U3I0-
penute Koctu. Momure ca 3aHecenu B I1bpksaTa ,,CB. ApxaHrean” 1 mocTapeHM
B KOBYera Ha cs. Kpaa MuayTtun. B To3u xpam, Ha crieljuadeH ITbpKoBeH CLOOp,
csukan oT Coduiickmusa Mutponoant SIkos, Hukoaa e mposb3raacen 3a cserery —

KaJleHJapHaTa My IIOYMT e IIOoCcTaBeHa Ha 17 maii.

CsegeHns 3a >XMBOTa, AMHOCTTa, CTpaJaHusATa ¥ MbUueHIYeckaTa CMbPT, KaKTO Hl-
KO 4yAeca, U3BbpIIeHN cled cMbpTTa Ha cB. Hukoaa Hosu Coduitcky, moaydasa-
Me OT TpM ITPOM3BeeHNs, IIOCBeTeHN Ha CBeTella — XUTIe, CAy>K0a ChC CIHaKcap 1
ToxBaAHa Oeceaa, KOSATO BCBITHOCT € ITOCBeTeHa Ha TpuMaTa COPUIICKI MbUeHNIIN

ot XVI B.: 'eopru Hosu Codmitckn, I'eoprn Hoserrku 1 Huxoaa Coduitckm.

Beanara caea cMBpTTa Ha CBeTella 3allodBa Ja Ce pasBuBa U KYATHT KbM HeTO.
Omnpegesena e jaTa 3a IIpasHNK Ha CBeTella, HallMCaHM ca cAy>k0a u xutne. Vso-
Opa’keHNs Ha CBeTella ce II0ABABAaT He caMo B XpaMmoseTe B Co(uist, HO U U3BBH Ipa-
Aa. B Tesu panHuU n300paskeHNs CBETEIbT € IpejcTaBeH KaTo MAajeX B MbUeHM-
4yeckM odeXau, curHupas kato Huxoaa Hosu. B cpeaHOBekoBHUTE ITaMeTHUIIY He
Ca U3BECTHI IIPUMepPH, B KOUTO CBETEITbT 4a e IIpeACTaBeH BbB BOeHH! gocrexu. Ot
XVIII B. gaTupa Hail-paHHOTO M300pa’keHMe Ha CBeTella, IIpeACcTaBeH KaTO BOUH,

KaKbBTO € 0111 3a 13BECTEH Iepmo4 OT KMBOTaA CU CITIOpeJ CBOETO >KIM3HEeOIIVICaHe.
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TpsabBa aa ce nMa mpeasns, 4e ¢ uMeto ¢B. Hukoaa HoBu ca m3BecTHN HIKOAKO
cseTu — cB. Hukoaa Hosu ot Bynenu, cs. npen. Huxoaa Hosu Boesoga, cs. Huko-
2a Hosn ot SIamHa, 40014 morry aspHocT ¢ mpossutiero cu Coduitckn, cs. Hukoaa
Hosu ot Menjoso u cs. Hukoaa Hosu or Kaprienucn. B nametnumure or XVI g0
XVII B. uxoHorpadusTta 1 Ha IeTUMaTa A0 TOAsMa CTeIleH ce IIPUITOKPUBA — CAeA-
Ba yCTaHOBeHaTa TpaAMIINs Ha M300passBaHe — CBETELIbT e MpeAcTaBeH roao0pad,
¢ mpueHndecku ogexan. Jo XIX B. HaIMaMe 06pa3 Ha ceTena Hukoaa, koiito Aa
e curHnpat Kato ,, Coduitckn”. B mosedero nsodpakenus ot XIX B. cBeTelrbT Beue
e orbeassan kato Hukoaa Hosu Codmiickn. ITpeacTaBsan e ejHOBpeMeHHO KaTo

BOUH, Ha KOH 1 KaTO M'bY€HIK.

Easa caea OcBoOOXXaeHMETO TBBPAO Ce Hajlara MKOHOrpadusTa Ha cCBeTella KaTo
BOMH, 00/€e4eH B AOCIIeXY, C IIpeMeTHaT I11alll, Ha CpedHa Bb3pacT, ¢ Opada U Koca,
npubpaHa 3a4 yIIuTe, AbpKalll KPBCT B AfCHaTa M pbKa. Tasm mKoHorpadus e
cpoOpaseHa C MCTOpUYecKaTa BAPHOCT Ha SXUTUETO MY: CBETEIIBT 3aruBa, KOTaTo e
Ha 45 roaVHM, a 3a M3BECTEH IIepUO0J CAYXM B apMusATa Ha Mupuo Yoban. Berraxn
n3obpakeHNs Ha cBerella B copuiickute xpamose caes 1878 r. caeasar TO3U MKO-
HOrpad)CKM MOJeJ, YCTaHOBEeH OT eAHa MKOHa, paboTeHa OT caMOKOBCKM 3orpad

Bacua Ilonpagoiikos.

ITpe3 1892 r. ITbPKOBHOTO HACTOATEACTBO Ha HOBOCTposmst ce xpaM ,,Cs. Hukoaa
Hosu Coduitckn” moppusa N3NNICBAaHETO Ha TOAsIMa KUTUITHA IKOHA Ha CaMOKOBe-
11a. [Tpes 1898 r. e m3paboTeHo HelTHO MeyaTHO Komue, pasnedatano B 10 000 Tmpax.
[ITamITaTa e IpojaBaHa OT ITLPKOBHOTO HaCTOSTEACTBO 3a ChOMpaHe Ha ITOXXepTBO-
BaTeAHM ITIOMOILM 3a HOBOCTPOsIIUA ce XpaM. B pesyarar Ha pasnpocTpaHeHneTo
U ce MOsBABAT M KOMM: Ha MKOHaTa. V3oOpakeHmeTo Ha cBeTella OT MKOHaTa Ha
ITompaaoiikos ce yTBbp:K4aBa B IIpeAcTaBaTa Ha XopaTa 3a CBeTella I ce ITpeBpbIIia
B, IIpoTOTUIT" 3a XyAOo>KHMIUTe caed OcBoOOXKAeHMeTo. B To3u cMucba Moxe Aa ce
Kaxe, e Bacua ITommpaaoiikos e aBTop Ha MKOHOTrpadpckus Tui Ha cB. Hukoaa Hosu
Coduiicku. Beruxkn nsobpaskenns Ha cseTelja, paboTern oT OcBOOOXKAEHIETO 40
cpeaata Ha XX B. B XpamoseTe B Copus1, caeasaT nkoHorpadckis MoJea, pazpado-
Tex oT ITomrpagoiikos.
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